Che Orchestra 


A WEEKLY REVIEW OF 


MUSIC AND THE DRAMA, 





No. 50, VOL. IT. 


LONDON, SATURDAY, SEPTEMBER 10, 1864. 





(Stamped) 4d. (Unstamped) 3d, 








eee THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by 

Apams & Francis, 59, Fleet-street, E.C. 








ss"PYHE ORCHESTRA” for GERMANY and 

EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Leipzig, begs to announce that he has made arrangements for a 
weekly supply of ‘THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwic Denicke, Leipzig, Germany. 


*.* German Advertisements for ‘THz OncHEstRA” also re- 
ceived by Lupwic Denickp, as above. 





OTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 


Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 





ISS KATE GORDON will play at Folkestone 

on Sept. 7th and 15th; Grand Rifle Féte Concert, As- 

sembly Rooms, Margate, 8th; St. George’s Hall, Ramsgate, 

9th and 12th; Mrs. Vernon’s Grand Evening Concert, Dover, 

14th. All communications respecting engagements or lessons to 

be sent to her residence, 82, St. GzorGr’s-noap, Warwick- 
square, Belgravia. 





N ISS EMMA JENKINS will SING Ganz’s 

popular Song, “SING, BIRDIE, SING;” “SERE- 
NADE,” Gounod ; and the ‘‘ ECHO SONG,” Eckart, at Tenby, 
on the 13th inst. ; Hungerford, 27th; Tavistock, Oct. 3rd; 
Devonport, 4th; Plymouth, 5th; Redruth, 6th; Truro, 7th; 
Liverpool, 17th to 2ist. Letters respecting engagements to be 
addressed to 12, Regent-square, W.C. 


RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ADELPHI TERRACE, Strand. 








DLLE. LOUISA VAN NOORDEN begs 

to announce that she will commence her TOUR in the 

Provinces and Scotland in Octosgsr. Further communications 

respecting Oratorio and Concert Engagements, to be addressed 
115, Great Russet Street, Broomspury. 





M?! SS AUSTIN (Contralto). All Letters 
a respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


N ADAME WINTER (PIANISTE), begs that 

all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Caruton Roan, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 


Mss LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, SourHampton Row, Ruasell-square, 
W.C., or care of Messrs. Cramer & Co., 201, Regent-street. 


R. BRINLEY RICHARDS will) RETURN 

to LONDON in September. Letters to be sent to 

4, Torrington-street, Russell-square.—Hétel de Ville, Milan, 
Aug. 11, 1864. 











N R. WALTER PETTIT (Solo Violoncellist) 
request that all engagements be addressed to his residence, 
26, Portspowx-Roap, Maida Hill, W. 


ILLIE PAPE, PIANIST. For public or 
private engagements, address, 9, SOn0-sQuaRrE. 





N R. DAVID LAMBERT, Vocalist, Bass (late 
of Her Majesty's Chapel Royal, St. George’s). Com- 
munications respecting Concert and Oratorio Engagements to be 
addressed to 34, O.p Etver, Durham. 
M*: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Joun Ruoprs, Croypoy, 8. 








ME, ARravr SKETCHLEY will appear at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 


PLAY, EVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 8s.; Second Seats, 
2s.; Gallery, 1s. The Box Office at the Hal! open between 
the hours of Eleven and Five daily. 





as BROTHERS BOOTH’S wig ye. 
_ MUSICAL SOCTETY, at Florence House, 3, Chepstow 
Villas, Bayswater. Conductor, Mr. OTTO BOOTH. The 
Meetings of this Society for Practice and Performing Instru- 
mental Music are held every Monday evening during the Season 
from October, 1864, to April, 1865, commencing at Seven 0 clock. 
SUBSCRIPTION—TWO GUINEAS. 

Gentlemen desirous of joining the Society are requested to 
apply to the Messrs. Boorn, who will forward them further 
particulars, 





Kuhe’s Four New Pieces. 


LUCIA DI LAMMERMOOR. 


Brilliant Fantasia on Donizetti's Opera. 4s. 
LUCREZIA BORGITIA, 


Brilliant Fantasia on Donizetti's Opera. 4s. 


LA FAVORITA. 


Brilliant Fantasia on Donizetti's Opera. 4s. 


THE BLUE BELLS OF SCOTLAND. 


Brilliant Transcription. 4s. 


London: ASHDOWN & PARRY, 18, Hanover-square, W. 





A. REICHARDT’S 
NEW SONG, 


“ ” 
A THA R, 
(Eine Thriine,) 
In E flat (original Key) andin C, 8s, 

“Herr Reichardt completely charmed the company by his 
exquisite delivery of a new Ballad, composed by himself, which 
promises to rival in popularity his well-known ‘ Love's Request’ 
(Liebesbitte).”—Morning Post. 


Cramer & Co, (Limited), 201, Regent-street. 





R. ALFRED MELLON’S CONCERTS. 
EVERY EVENING, at Eight. ROYAL ITALIAN 
OPERA HOUSE, Covent Garden. Mdlle. Carlotta Patti, 
Mdlle. Krebs, Mr. Levy, M. Arban, Ali Ben Soualle, and 
Mr. Santley. 


The “‘ Faust” Selection. Orchestra of 100 Performers, and 
the Band of the Coldstream Guards. 


On THURSDAY NEXT, Sept. 15th, a SPOHR NIGHT. 
On FRIDAY NEXT, a MEYERBEER NIGHT. 
Conductor Mr. ALFRED MELLON. 


Promenade, Amphitheatre Stalls, and Amphitheatre, 1s. ; 
Dress Circle, 2s. 6d. ; Private Boxes, £1. 1s. and 10s, 6d. 
OYAL ACADEMY OF MUSIC. Instituted 
' 1822. Incorporated by Royal Charter. Under the imme- 
diate patronage of 
Her Majesty the QUEEN, 
His Royal Highness the Prince of WALES, 
Her Royal Highness the Princess of WALES, 
His Majesty the KING of the BELGIANS. 
The MICHAELMAS TERM COMMENCES on Monday, 
September 19, 1864. 
Candidates for admission must attend at the Institution for 
examination on Saturday, September 17, at 2 o'clock. 
By order of the Committee of Management. 
J. GIMSON, Secretary. 
Royal Academy of Music, Tenterden-street, 
Hanover-square, Aug. 31, 1864. 


OYAL ENGLISH OPERA, Covent GARDEN. 
—The Nobility, Shareholders, and the Public are respect- 
fully informed that THE OPERA COMPANY (Limited), will 
commence their First Season in October next. 
By Order, 
MARTIN CAWOOD, Secretary. 





22nd July, 1864. 


Just Published, Price Is. sewed. 1s, 6d. limp cloth. 
Aeon or THE RUDIMENTS or MUSIC, 
by EDWARD HERBERT, Mus. Bac. Oxon., 





Organist of 
Sherborne Abbey, Member of the Council of the College of | fortes and 
tainment, entitled, PARIS, and Mrs. BROWN AT THE| 0 


ists. 
"The author’s experience of existing Manuals has convinced 
him that they all want, so far as he knows, that which he has 
endeavoured to supply, viz., an explanation of the signs which 
represent the sounds as well as the various terms in music. 

Th this manual the author believes that he has furnished the 
beginner with such a knowledge of the rationale of musical 
signatures as will not only give him a more intelligent know- 
ledge of the rudiments but also enable him afterwards to prose- 


MR. GEORGE DOLBY 
Bs to announce that he is making arrange- 


ments for a Tour in the Provi > fh ring dis- 
tinguished Artiste 5 @ Provinces with the following dis 


VOCALISTS : 


Madame GRISI 
and 


Madame SAINTON-DOLBY. 


Mr, PATEY 


and 


Signor MARIO, 





VIOLIN: 


M. SAINTON. 


ACCOMPANYIST ! 
MEYER LUTZ. 

The Tour will commence about the middle of September 
terminate in December. = ween f 


Applications respecting Engagements to be made to Mr. 
GrorGE Douny, Egyptian Hall, Piccadilly, London. 


EVANS’S 





Herr 


HARMONIUMS. 





These Instruments are now 


MANUFACTURED SOLELY 
By the Inventor at 


23, MARKET ROW, GREAT PORTLAND STREET, 
REGENT CIRCUS, LONDON, 
N.B.—No Harmoniums bearing Mr. Evans's Name can be 


depended upon as genuine unless guaranteed by Mr. Evans to 
be of his finish ™ . . 





IRMINGHAM AND HEREFORD MUSICAL 
FESTIVALS. 


VALUABLE INFORMATION FOR CHORAL SOCIETIES, 
SINGING CLASSES, AND CHURCH CHOIRS, 


Correct Editions of the Vocal and Orchestral Parts of Ora- 
torios, &c., may be obtained at any price, of Mr. SURMAN, 
9, Exeter Hall. Estimates forwarded on the number of Parts 
required being stated. Mr.SURMAN having the most extensive 
Library of used Music in existence, can supply Societies with 
copies on hire, for from 100 to 1000 Performers, by the Week, 
Month, or Quarter, on the most reasonable terms. 


fm TEN GUINEA PRIZE offered by the 
I. COLLEGE OF ORGANISTS having been awarded to the 
best Organ Composition, the fullest details of the Um 7 
Report will be found in to-day’s MUSICAL STAND \ 
price 2d. (and 3d.) 

Office—102, Fizet Staret; Wrst Exp—PURDAY, Great 
Marlborongh-street (retail only).—Sept. 10th. 


HARPS AND PIANOFORTES. 


By Special Appointment to Her late Majesty the Queen Dowager. 


MR. J. GROGAN 
(Sixteen years practi in the eminent firms of 
Messrs. Broadwood and Messrs. Erard), 
SELECTOR OF MUSICAL INSTRUMENTS, 


10, Srocxsriper Tsxracs, Pimtico, Loxpoy, 














blic also use of forged name-plates, &c. 
thus renering the wlgnens of ical 





Fco—In Auction 5s. ; in Firms, 10s. > f 
Competent tuners and 


cute the study of the higher branches of the Art.—Extract from | cash returned. 


Author's Preface. 
London: ROBERT COCKS & Co., New Burlington-street, W. 


NTHEM.—“The Lord is my strength and 
my song.” By JOSEPH J. HARRIS, Cathedral, Man- 


chester. 
> AD. 210, Regent-street, London. 












Instruments tuned, One Guinea per annum. 
G s Instructor. 

A fixty Guinea Cottage, in elegant rosewood case, the 
eminent makers, Messrs. Broadwood, full “yo d in 
Walnut, by Ones, Sane Guineas. The value de- 





ducted for an i ‘ 
Tuning method—An APPRENTICE WANTED. 
” 
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For Four Voices and vieee, to English Worils. 


lie M’S FIFTY SACRED MUSICAL 
GEMS of 


Greek Jewish German Spanish and 
Russian Italian Latin other origina. 
I'rice 1 Crown §vo., cloth, gilt edged. Cramer & Co., 
Nisnet & Co., ond Jno SuRPunaD, Newgate-strect. 





O's HESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLES Mz agnificent Orchestriona, per- 
rming in imitation of a Full Military Band a variety of most 
effective music. Cost 6002, Present Price, 200/ Apply at 
( RAMER & CO.'S Vianoforte Gallery (the largest in Europe) 
207 & 209, Reoent Street 





THE REGENT PRESS, 
55, Kinc-stneet, Regent-streer. 


KY ERY DESCRIPTION OF PLAIN AND 


FANCY PRINTING, Printing for Concerts and Entertain- |, 


menta, Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 


Communications addressed to Mr. J. Swiet, as above, 
will receive immediate attention. 


*.* Manuscripts prepared for the Press. 


1O CONCERTINA PLAYERS. 

CRAMER & Co. (Limrrep), have a large stock of Second- 

hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 

Sale or Hi Hire, at gre: atly reduced prices. 

| BELLA MEA. By SIGN YOR SCHIRA 

4 (Sung by Mdme. Trebelli with great success.) 2s. Gd. 
Also arranged as a Piano Solo, by Mdme. Oury, 3s. 6d 
Cramer & Co. (Limited), 201, Regent-street. 


J BLUMENTHAL—A Daydream.— 
e (Sung by Mdme. Lemmens-Sherrington.) .. 3s. 0d. 
I prithee, give me back my heart Sung by Mdlle. 
Parepa.) In F and G $a. Od. 
Thoughts of thee. (Sung by Me ime. 8 ainton. Dolby.) 
In B flat and C . 8s, Od. 


Cramer & Co. Limited), 201, Regent- atreet. 


1 J. HARGI' T.—Johnny Bell's Wooing 


Je (Sung by Miss Clari Fraser.) 2s, Gd. 
The Village Bells ring merrily Sune by. Malle. 

Jenny Bence , o : .. 9s. Gd. 
"Tis home where the heart is. (Sung by Mdme, 


Elvira Behrens es cs : ; so. a 
Cramer & Co. (Limited), 201, Regent-strect. 


EW VOCAL DU Bethe fall of the 


leaf. (Soprano and Contralto.) G Mac- 
farren. on Sa. Od. 
Over the silvery ih ke oprano and C mtralto.) 
W. V. Wallac: ‘a Sa. Od. 
Cramer & Co, | Limite dl . 201, Regent «treet 


1 OUNOD’S “LA REINE DE SABA,” 


I Opera complete), with French Words, octavo, 20s. net. 


Ditto, ditto, for Pianoforte £ _ Tk « 
Book of Aira, Solo, 58; duet, 6s. ; hy W. H. Calleott. 
March, .. Solo, 2s, 6d. ; duet, 3s. ; a “A 

| Waltz, .. ». 2a. 6d.; duet, ‘ pac 
March, Solo arranged by 'T. W. Ni vu inn, . 88. Od. 
Ditto, ae Solo, 3s. ; duet, 4s. ; by ¢ Gono. 
Valse, arranged hy F. Bury canuller — 8a. 6d. 


Cramer & Co, (Limited), 201, Re gent- street. 


Q THAL&BERG.—1/Art du Chant, in twelve 
We numbers. 


Sa. each. 
No. 1. A te 0 cara, Bellini No. 7. Bella adorata, Merca- 
2. Ballad from ‘‘ Preciosa.” dante. 
3. Adelaide, Beethoven 8 Perché mi guarda, Mo- 
4. PietA Signore, ‘Stra zart. 
della.” 9. Tre Giorni, Pergolesi. 


10, Le Meunier, Schubert, 
11. Come be gay, Weber. 
12. 1] mio tesoro, Mozart. 
Cramer & Co. (Limited), 201, Regent- street. 


UVIGI ARDITIVS NEW :TALIAN SONGS, 

4 &c., as sung with the greatest suc*!*s by all the principal 
vocalists :— 

“Tl Bacio” (in B,C, and D), sung by Maile. Piccolomini 3s 0d. 


5. Lacrymoea, Mozart. 
6. Nel silenzio, Meyerbeer. | 


“LArdita” (inG and B), sung by Mdlle. Titiens .. 88, Od. 
* La Stella,” sung by Maile. Titiens ee oe .s «68a. Od 
“La Capinera di Lombardia,” Canzone .. - -. 28. Od 
“La Garibaldina,” Canto Copolare - net «. Qa. 6d, 
“ La Tradita,” me uize Sentimentale .. oe «- 2a, 04. 
*L’Orfanella,” Canzone. : ob oe «» 28. 6d. 
“Madre Italia,” Canto Naz jonale . Qa. Od. 
“Reminiscenze Melodicne in Omagsio ad Angiol ina 

Bosio ee ee .. 8a. Od. 
** Vuole Amor,” Rondo, Sung by Malle, Titiens 8a. 0d. 
* Trema, O Vil!” Duetto Drammatico, sung hy 

Mdmes. Grisi and V iardot 2 . 4s. 00. 


Cramer, & Co. (Limited, 201, Regent street. 


ENRY SMART.—B pegs be her 

dreams. (For Contralto. ) 23. 6d. 
1 stood beside a streamlet. (For ¢ ‘ontralto.) ~ oe. 
I dream of thee 1 : -- O08. 
Il tell you why 1 a like to be i a rose os -» 2s. 6d. 
Paquita. (Sung by Mr. Sims Reeves. os -- 2. 6d. 
Sir the bold $4 .. $s. Od. 
Tell me, sweet Zephyr. . é“< -. & 6d. 
The magic of the flower. (Sung by Mr Santley.) 2s. 6d 
The spin -wheel $ -- 20. 6d. 
The pure in heart shall meet again. ~ Seapeiond 2a. 6d. 
The Minnesinger’s dream ‘ 2s. 6d. 


Thinking of thee. For Contralto.) .. 2s. Gu, 
Thro’ every chance and change, (Sung by Mame. 
Laura Baxter - es . os Gd, 
Waiting for the Spring. ‘ontralto.) Qs dd 
Cramua & Co. Limited), 201, Rege ent-street 


‘ONGS of FRANCE, by CHARLES GOUNOD. 


is No.1. May day. Le premier jour de Mai, 
No. Hunting Song. Le lever 
Aubade. 


No Autumn. Chant d’automne. 
No 0 my proad one. O ma belle rebelle, 
No.6. Venice 


2. 

No.3 Dawn music 
4 
6 


Venine. 
2s. Gc each 


Cramer & Co, (Limited), 201, Rerent-street, 


“THE BRIDE OF SONC:’ 


OPERETTA IN ONE ACT. 


WRITTEN BY 


HENRY FARNIE; 
COMPOSED BY 


T,U LTSe Bawa SO Tt. 


The Complete Operetta, for Voice and Pianoforte, 12s. 


1. Duet—* Night and morning” 
2. Song—‘*My home in Cloudland, ” original key, D 
flat ; transposed key, 8 flat .. 


Trio—“ My heart is beating” = 
Duet—‘‘ Ah! Captain, 1 can see you” 


Sex ame 


Song—‘‘ Ah! do not take her from him” 


. Quartett—“ The Rheinland” .. 





ation for the production of the Operetta, price 6d. 


Soprano), Tenor, and Bass, without Chorus. 
Cramer & Co. (Limited), 201, Regent-street. 


THE NEW SONG, 
Price 3s. 


“Ts A a" 


BRINLEY "RICHARDS. 


A BEAUTIFUL DRAWING-ROOM SONG, 
EXQUISITELY ILLUSTRATED, 


WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 





Cramer & Co. (Limted), 201, Regent-street. 


ARDITI’S 


CELEBRATED NATIONAL MARCH, 


“LA CARIBALDINA,” 


ARRANGED FOR 


THE PIANOFORTE., 


BY 


Price 3s. 


Cramer & Co. (Limited), 201, Regent-street. 


8. orm. s. 3:8. Od. | 
. Trio—* News ! girls, news!”.. os 8.c.7. 43. Od. | 
. Song—“ Boot and saddle!” .. or a B. 8s. 0d. | Danish Soldiers, Vide Times. Pianoforte Solo, 28. 6d. ; ; Duet, 3s. 6d. 
8. T. and B. 3s. Od. | ; 

8. and B. 3s. Od. | ; : 2 PRE 
Song—‘‘ For her sweet sake” .. Se T. 88. Od. | I RINLEY RICH A RD S BISHOP'S 

c. 2s. 6d. | . 

. Duet—“ We waited late, we waited long,” s. and r. 3s. Od. | No. 1. Mynheer Van Dunck. 
8.c. T. ands, 38, Od. 


BRINLEY RICHARDS. 


; A 8. SULLIVAN’S TEMPEST, 
| ® Cloth, 12s. 6d. 
Published separately. 
| Danceof Nymphs and Reapers, Pianoforte Duet, 4s.—Banquet 
Dance, a .~ e ; Ditto, Duet, 2s. Honour, riches, 
marriage, blessing, Vocal uet, 28. 6d. Wh 
sung by Miss Banks, 2s. 6d. lhenten sucks, 
| Mr. Sullivan’s ‘Tempest’ Music, produced the other even- 
ing at Manchester, succeeded entirely. There have been few cases 
| of a more complete and legitimate success than this in our time,” 
| —Vide Atheneum, Jan. 10th, 1863. 
Caaman & Co (Limited), 201, Regent- atrest. 





¥ ike MAIDEN’S PRAYER. By VERDI. 3sl 


The celebrated ‘Madre pietosa” from “La Forza dee 





The Overture .. be 4s. Od. Destino.” 
8. “and c. 3s. Od, | 


Cramer & Co. (Limited), 201, Regent- street. 


‘| RINLEY RICHARDS’ DANISH 
NATIONAL AIR (Den tapre Landsoldat). Sung by the 





Cramer & Co. Limited), 201, Regent- street. 





MELODIES. 3s. each. 
No. 3. Tell me, my heart. 
2. Chough and Crow. 4. Blow, geutle gales. 


Cramer & Co. (Limited), 201, Regent-street. 


The Libretto, with Stage Directions and all necessary inform- a. | a 


> ICHARD BLAGROVE’S INSTRUCTION 
BOOK for the CONCERTINA, with full-sized Diagram 


The Operetta is written for Soprano, Contralto (or Mezzo- | Of right and left hand sides of Instrument, showing the position 


of the notes, &ec. 10s. 6d. 
Cramer & Co. (Limited), 201, Regent-street. 


GRETTONS WANDERING HELEN 
D. 4 
Cramer & Co ((timitea) , 201, Regent- street. 


(KoMPOSITIONS | of MISS C. M. E. OLIVER. 





My heart is ever thine. Song............. 2s. 6d. 
Forget me not. Song. .........ssseeeees 2s. 6d. 
Under the old beech tree. Song.......... 2s. 6d. 
Ladybird, Ladybird, fly. Son, 2s. 6d. 


ng 
The Pic-nic Waltzes (excellently illustrated) 4s. 0d. 
London: ASHDOWN & PARRY, 18, Hanover-square. 


HE TEETH —OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 

The numerous advantages, such as comfort, purity of materials 
economy, and freedom from um, obtainable hereby, are ex- 
men in Messrs. Gabriel's Pamphlet on the Teeth, just pub- 

ed, free by post, or gratis on application. 

&@& Messrs. GABRIEL, the old established DENTISTS, 27, 
HARLEY-STREET, CAVENDISH-SQUARE, and LupGATE-HILL (over 
Benson, silversmith), Lonpon. 

VERPOOL--134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. 

American Mineral Teeth, without springs, best in Europe, 

trom four to seven and ten to fifteen guineas per set, warranted 


PROTECTION FROM FIRE! 








_ 


BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 

WAX VESTAS, and VESUVIANS light only on the 

box. Advantages.—They contain no Phosphorus — are not 

poisonous—emit no unpleasant odour, and not being liable to 

spontaneous combustion—igniting only on the box—afford to 
life and eee | om protection against ACCIDENTAL FIRES. 

techapel Road, London, E. 
Sold by almost all respectable Grocers, Chemists, &c. 
throughout the Kingdom, — 


RAYS BALSAMIC PILLS, 
2s. Od., 4s. 6d., and 11s. per box; 3s., 5s., and 123 


post free. 
‘A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”—Sunday Times. 





ARDITIS NEW 


(In Italian or English, ) 


“GARIBALDI!” 


with full length Portrait of the General. 


SONG 


Price 3s. 


honor of GARIBALDI at the 
CRYSTAL PALACE, COVENT GARDEN 


This Song may be now termed “ The Italian Marseillaise.” 








LONDON: 
CRAMER & Co. (Limrrgp), 201, Regent-street. 





As sung and rapturously encored : at the late Demonstrations in 


OPERA, HER MAJESTY’S THEATRE,"&c., &c. 


Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley- _. W., two doors from Oxford- 
treet. Consultations every day from 11 a.m. to 10 p.m. 


\ POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
= .—Sold retail in bottles, from One Shilling each, by all 
mists and Patent Medicine Vendors, and of CAR ARLESS 
BLAGDEN, & ; ©O., New London-strect, Fenchurch- street. 
AL Ls LUNG RESTORER for Coughs, 
Asthma, and Consumption. ‘Try it. In Bottles, at 
ls. 14d., 25. 9d., &c. T. Hat, 6, Commercial-street, Shore- 
ditch, London, N. E., and all Chemists. 


RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MALIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a nets » 
so hurtful in its effects, is here rages L ud- 
age being worn round the or. oe geen 
resisting power is su —. the. Moc AIN 
PAD and PATENT tting with so much 
ease and closeness that a cannot be d 
may be worn omy A descriptive drenlat 












y ‘ ’ be had, and the (which caunot fail to 
NICOLADS forwarded by post, on the circumference of the as 
two inches below the hips, being sent to the manu- 
MERRY WIVES OF WINDSOR, MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
pk a eee 5 ats, .. ++ Belo, ag bet, & ee Price of a Single Truss, 16s., 21s., 26s. 6d., and 
° ” "? ” 
Pot pourri (for four hands)-—Brunner ” .. as és te. od. | 318. .¢. Postage, 2, Bd., 42s., and 52s. 6a. Postage, 7, 8d. 
Fantasia on popular Airs—F. Beyer Ba oe +» Ba. Od. An Uwi Km) T dds. and 328. 6d. Postage, 
ee bee | * ig _ 3 Post-office orders to t= payable to John W ite. Piccadilly. 
~ és es : CATENT. 
Fantasia—T. Oesten os, Anca nee, NEW 
Fantaisie de Salon—Charles Vors “48 1. | TVLASTIC STOCKINGS, KNEE CAPS, ke. 
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*A DECAD OF YEARS AGO!” 
1. 
O the Forget-me-not’s dainty blue, 
A decad of years ago ; 
Tenderest eyes, and a heart so true 
That the streamlet’s gentle flow 
Scemed ever to murmur of love and truth, 
In the summer of love ; but my heart has ruth 
For the broken vows, and my wasted youth, 
A decad of years ago ! 
IT. 
Sadly I think of my early dream, 
A decad of years ago ; 
Slowly I wander adown the stream, 
But music has left its flow. 
Tt murmurs the lesson I learnt of old-- 
“The arrows of love must be tipped with gold ;” 
And I think how my heart grew stern and cold, 
A decad of years ago! 
III. 
Sonny Forget-me-nots blooming fair, 
A decad of years ago ; 
O! how I tremble again to dare 
To seek in the streamlet’s flow 
A whisper of love to cheer my way,— 
A vision of hope in the silver spray, — 
But hope has fled with that terrible day, 
A decad of years ago! 
Henry CLARKE. 
——~>-—-—--— — 


Our Fevilleton, 


No. XXIV. 





TOM’S REHEARSAL. 

Before Tom Plubac became noted as the great 
librettist and composer of musical pot-pourris of 
the day, he had to make some bitter experiences. 
The sage of childhood, who has wrapped up much 
wisdom in obscure Latin, has been pleased to in- 
form youthful minds smarting under an infliction 
of ablatives absolute that experientia.docet. Per- 
haps it does. In Tom Plubac’s case he found it 
did; and, like many a wholesome lesson taught, 
the lesson T'om had to swallow was a bitter one, 
which cost him wry mouths in swallowing. This 
was before the time when Tom’s family crest of 
an umbrella rampant gules, on a field vert, and a 
sunset or, supporters an old lady dexter and a 
flunkey sinister, with accompanying motto “ Plu- 
bacs Everywhere,” became the token of Tom's 
ubiquity on sheets of music published by most of 
the music-selling firms, limited and unlimited in 
London. 

Tom has often told me the story—so often that 
I know it by heart—of the rehearsing of his first 
public success, which was entitled “The King’s 
Arms,” and was a comic operetta—“ operet-ta buf- 
fa,” as Tom called it in unexceptionably pro- 
nounced Italian. By the way, Tom's Italian was 
painfully correct, and used to call up visions of 
the Ollendorff of early youth with a mixture of 
Kobinson’s method at two shillings, by which 
fluency ina language was insured in six months, 
provided the learner wasted no time in dining or 
going to sleep. When Tom spoke of the opera 
which I used ‘to call “ Senmyrammidy,” he would 
make me shrivelupand retire. ““Se-mi-rah(mi-de),”’ 
Tom would reproackfully observe, emphasing the 
rah, and pronouncing the mi-de about the‘fourth 
button of his waistcoat; and I always felt 
annihilated. He was very fond of Tagliafico, was 
‘Tom, as to pronounce that gave’ him an oppor- 
‘tunity of producing the ‘fi’with pathetic fondness, 
which always brought down a crowded smoking- 
room “ad evoked an encore. Also Trebelli: 
“"yur-re-bel-li,” ‘Tom would call her. 

Byt to Tom's story. “The King’s Arms” was 
f @apital book, written by ‘Tom, and set to very 

‘aking music by Tom, in whom all the musical 
genius of the Plubacs was concentrated. It was 
iproduced—never mind where ; suffice it to say it 
!was produced, and in a charming little house. The 
‘only disadvantage about the place was that an 
‘ordinary English family of grown-up daughters 
‘filled the place and kept out the public, and that 


none of the audience behind the fourth row of 
stalls could hear the dialogue of the piece, while 
nolody in front of the fourth row could see the 
actors. Otherwise it was a charming house, and 
‘Tom was very glad when he got his piece put on 
the stage. It was aceepted, announced for pro- 
duction in large posters, noticed, as about to be 
produced, in the musical journals, and ultimately 
put to rehearsal. The execution of the operetta 
was confided to four artists, who had not appeared 
as fixed stars on the horizon as yet, but were 
rising. The artists (four in number, as I mention, 
for the operetta had been written for a quartet) 
belonged to that large family of unrecognised 
talent which in all ages remains waiting for an 
opportunity to assert itself and claim its position. 
Tom’s operetta served as a kind of go-cart in 
which the baby-talent should feel its legs and 
learn to walk ; and Tom was proud to act as am- 
bulatory instructor to artists not yet ont of the 
nursery. Rehearsal was announced, the artists 
heard the call, and the author attended in high 
spirits. Perhaps I had better tell his experiences 
in his own words. 

I attended, sir, Tom would say, at the appointed 
time, and made it my business to be p inctual, for 
I had resolved to lead them an example of punc- 
tuality in performance. I will not say I antici- 
pated the most flattering reception of my trifle, 
for you know, my dear fellow, that I was as con- 
fident on that score as assiduous attention, unre- 
mitting care and trouble, and the possession of 
some—ahem !—some little cleverness in these com- 
posing matters could make me. Spare your 
sarcasms on my vanity, young man, and send 
round the Erlauer. 

I attended punctually. In undue time the 
basso arrived in a thick overcvat, in which he was 
accustomed to wrap up his voice; and next the 
soprano, a small and impressive young lady, and 
next the tenor and contralto. It was a quartet, 
sir, of which each member appeared fitted by 
nature rather for the other's part’ than his or her 
own. The basso, who was cast for a pompous old 
man, was as lively and declamatory as the tenor 
should have been, if the tenor had not been suffer- 
ing in an advanced stage of dyspepsia. The 
soprano, supposed to be a meditative maiden, in- 
sisted on going into raptures in such passages as 
“ Bring me a chair, my lord;” “’Tis truly warm;” 
and “By your leave, this lady would depart.” 
The contralto, on the contrary, whose part was 
that of a lively impulsive hairbrained givl, as a 
contralto should be, except-when she is intriguante, 
was the most abstracted and pensive lady you ever 
saw. But here they were; and however ill-fitted 
(by meddlesome Nature, who makes no provision 
for the operetta in the dispensation of affairs) for 
their parts, bere they were and we were in the 
thick of rehearsal. 

“ Now then, if you please, ladics and gentlemen 
—twelve o'clock and no-time to lose ; step along,” 
cried the stage manager. He was an energetic 
stage-manager, with the most awful profundity in 
business I ever met with. The way he dragged 
up the lugubrious tenor on the stage, and chevied 
the soprano off, and insinuated the contralto into 
her positions, was something wonderful. “Now 
then; first scene, anteroom of court, enter Com- 
tesse d’Esbouquet reading letter: ring up, and 
come on Comtesse.” 

Instead of the Comtesse, however, there came 
on the basso, who played a King. “I beg your 
pardon—” he began. 

“Go off, sir, you are not in the first entrance: it 
is\Miss Cripps,” cried the stage-manager. 

“I know. But whenI come on, I have to say, 
‘Ta, who is this ? The Comtesse d’Esbouquet!’” 

« But you are not on yet, sir.” 

«But when I am—” 

“ Wait till you are,” returned the stage-mana- 
ger remorselessly ; “Go on, Miss Cripps.” 

The contralto got: through her soliloquy with 
frequent reference to the prompter ; sang a song; 





and-gaye,the basso. his cue. With the King’s 
entrance, bis difficulties commenced. * ag 


“What I wished to put to you,” said his 
majesty, “was concerning the speech I have to 
deliyer. I have to say ‘Ha, who is this?’ Now 
which word ought I to emphasise in the sentence? 
Ought I to say ‘ Ha, who is this?’ or ‘Ha, who is 
this ?’?” 

“Say neither, sir,” replied the prompter. “It 
is simply an enquiry, it’s not an exclamation. 
Speak it naturally.” a 

“Quite so,” returned the King; and then walk- 
ing up to Miss Cripps, and giving a. horrified start 
when within a couple of feet from her, he roared 
in emphatic capitals— y 

“Ha! WHO is this?” 

“Stop, stop, please. Don't emphasise the 
‘Who.’ Just enquire, as though pleasantly inte- 
rested, who the lady is. Remember you're a 
king, Mr. Bulger, and accustomed to meet a lady 
or two about the court. You need not be startled 
at one suddenly turning up.” 

“Yes, exactly; I see. Will you please go 
through that entrance again, Miss Cripps? I 
come at your cue, ‘What care I for plot or pas- 
sion?’ ‘Plot and passion ;’ please give me * plot 
and passion.’ ” 

“ «What care I for plot or passion ?’ ” exclaime 
the contralto. 

The. basso-king now walked on witha sprightly, 
tripping air, like an elated ballet dancer, and 
bowing to t'1) Comtesse, remarked in a tone of 
confidenti ul chev rfulness, ‘Ha! who is this ? ” 

“No, no, Mr. Bulger; not ‘who is this?’ nor 
‘who is this?’ Easily and naturally, can’t you?” 
the stage manager remonstrated. , 

« Yes, I see.” 

“And keep on your hat; don’t go bowing and 
scraping like a stage dancing master. You are 
monarchy, aren’t you?” 

«Yes, I suppose so.” 

«Well, then, behave as such.” 

The King promised he would. “Just over 
again from the beginning, please, Miss Cripps. 
‘Plot or passion,’ you know.” 

“What care I for plot or passion?” enquired 
Miss Cripps, pensively. 

“ «Hawhoisthis — theComtessed’ Esbouquet ?’ ” 
exclaimed the King in a breath. 

“Tt is, my gracious liege, and your majesty’s 
servant,’ ”’ replied the comtesse, curtseying—a 
reverence which the King returned by sweeping 
his hat from his head, and bowing to the very 
ground. 

“ Keep that hat on, I say. Don't take it o 
your head!” shouted the prompter, with tearful 
emphasis. 

“ Oh yes, I forgot, I forgot. Just give me the 
cue once more, Miss Cripps; I think I had better 
start from my entrance. ‘Care I for plot or 
passion.’ ” 

It was this—or a repetition of it—all the way 
through. Never mortal author or composer was 
blessed with such aman. He had no more idea 
of emphasis or accentuation than a cat has of 
opera. Less. A cat’s voice may call up the idea 
of an opera—“ Don Puss-squally” for instance. 
Ahem! 

The tenor’s feature was different. He was not 
cheerful over his corrections, but took them to 
heart. He declined to see the importance of 
altering, and submitted gore out of indifference 
than conviction. And he was always impressed 
with the difficulties which beset him, and whieh 
che vainly endeavoured to remedy. 

« Look here, you,” he gried to the manager, “I 
have to draw my sword at, the cue ‘never.’ Now 
I can’t draw my sword, because 1 have a rose in 
one hand and my hat jn.the other. Can't you 
leave the sword business out ?” 

“No sir, impossible.” 

“Mr. Plubac, I appeal to you. ,Can’t it, be left 
out?” 

“Why,.as_you have to cut down, the King, I 
don’t see how you can manage,the operation with- 
out a weapon,”’.I replied. 








“No; but». havea. rose which Lhave reggived 
Pishapetn love, and my, hat.in my, hand; now——~ 
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“T think,” remarked the King feebly, “if you 
were to give me the rose before cutting me down, 
I could relieve you; and Mr. Plubac might inter- 
polate two lines, saying ‘Accept your Majesty a 
boon—From him who will your foe be soon,” or 
something like that just to account for the action 
you know.” 

“Not at all, not at all,” said the stage-manager. 
**Go on as you are.” 

“ But the rose; where am I to put it?” 

“Oh put it in your eye or mouth, or shy it in 
the orchestra, or fling it to everlasting smash !” 
cried the irascible stage-manager. 

At this point the soprano—Miss Godiva Coven- 
try—came up with a look of bewitching serious- 
ness. ‘Oh Mr. Plubac, I want to speak to you, 
please, about a situation you have written for me. 
There is one point where I have to appear at a 
lattice with my hair down, while the Chevalier de 
Millefleurs is serenading me. Now I couldn’t do 
that you know, I really couldn’t.” 

“But why, in the name of goodness, Miss 
Coventry ?” 

«Oh you know, it’s night, and a moon shining, 
and I—I—Oh you know, I’m in my room—and 
oh you know, I really could not.” 

“ Well but why ?” I persisted in amazement. 

“Why it really is so—it’s not delicate, you 
know. The audience wouldn’t stand it.” Miss 
Coventry here tried hard to blush, but failing, 
pretended she had, and turned away her face. 

« T don’t see the indelicacy.” 

“ But my dear Mr. Plubac, I am in my room— 
my boudoir.” 

_ “The happier the boudoir,’ I responded 
politely. ‘ Still I don’t see any indelicacy ina 
lady’s being in her room.” 

“ Not with a gentleman under her window! Oh 
Mr. Plubac, I couldn’t. The audience would see 
it if you don’t. The audience would form their 
own conclusions.” 

“ Hang it, Miss Coventry,” I exclaimed angrily, 
“you asperse the audience abominably by sup- 
posing them to be so thick-headed. Shakespeare 
wrote a scene for Juliet very like yours.” 

“Yes, but Shakespeare is no authority for 
me,” returned Godiva gravely. 

“Well, Miss Coventry, I can’t help it; you 
may soften down the indelicacy as best you like, 
but the scene remains.” 

«Excuse me, Mr. Plubac, but I don’t sing in 
that scene,” replied Miss Coventry slowly. I am 
not going to sing any part that is the least im- 
proper. I promised my dear papa when I came 
on to the stage that I never would lend myself to 
any indelicacy or encourage the slightest impro- 
priety. And I never will lend myself; I never 
will, Mr. Plubac.” 

* But my dear Miss 

“No, Mr. Plubac, I never will lend myself,” 
said Godiva, “I promised my poor papa on his 
deathbed never to lend myself, and I never will.” 

“ Well I shan’t alter the plot of the piece now,” 
said I stubbornly. 

“And I shan't lend myself in its present in- 
delicate state,” returned Godiva. 

My boy, I saw it was no use, and called the 
manager. What do you think the manager's 
decision was? That the objectionable situation 
must come out! He coincided with Godiva; he 
said the audience would hiss it; I replied it must 
be a brutal audience then, and we almost 
quarrelled. But he had his way and the piece 
was altered: the whole plot, which turned on that 
situation where the exiled lover is discovered by 
the King under the window of his betrothed, and 
sentenced to death—being spoilt. I could have 
kicked the manager and poisoned Godiva on the 
tomb of her deceased parent ! 

It was some satisfaction to me when the press, 
after the first night, teemed with laudations of the 
operetta per se, and with execrations on the artists 
in point of acting. I cut out all the adverse cri- 
tiques, pasted them in four albums, and sent an 
album to each of the artists, “ With the composer's 
compliments.” ‘The one which Miss Coventry re- 

















ceived contained the following sentence :—“*We 
think the author has missed a dramatic point in 
not having made the turret, beneath which the 
hero is discovered, the lattice of his lady-love, who 
might appear at the window and thus establish a 
trio between B. T. and 8. This would strengthen 
the situation as well as afford the opportunity for 
a duet on the part of the tenor and soprano before 
the arrival of the King.” 








OPENING OF AN ORGAN. 





The organ alluded to in our columns a few 
weeks ago, as building for a new connexion 
chapel, (the Bethesda), in Hanley, Staffordshire, 
was opened by Mr. Smart, on Tuesday last week. 
The chapel was crowded in every part. As a 
place of worship it is the largest in the neigh- 
bourhood, and almost in the centre of Wesley’s 
most fruitful labours. Hence the Wesleyans are 
numerically stronger, as well as richer than any 
other sect, and they have now shown their 
liberality in bestowing upon themselves a very 
fine organ. It is built by Messrs. Kirkland and 
Jardine ef Manchester, and possesses many 
peculiarities and excellent features in “its con- 
struction. The great organ contains eight 
stops; the choir organ, six stops; the swell, 
nine stops; and the pedal organ, compass 
ccc to B, six stops; and there are five couplers. 
The organ therefore has twenty-nine sounding 
stops, all of which are of the full compass. The 
manual and pedal movements are made on the 
plan known as the “Simplification System,” 
whereby a direct action is established between the 
keys and pedals and their respective pallets ; so 
that the number of centres is lessened, the friction 
diminished, and much of the liability to disarrange- 
ment removed ; whilst the valves, being acted upon 
so directly, presents a light and agreeable touch, 
both to the finger and the foot. An important 
feature to be noticed in this instrument is, that 
the “Sound-boards,” both of the pedals and 
manual organs, are of such amplitude that every 
pipe is placed over the channel from which it is 
supplied with wind : thus securing for it a full tone 
and prompt intonation. Great care has been used 
in the selection of the stops, so that they shall 
individually give distinct qualities of tone, and in 
conjunction, produce those charming combinations 
which are the triumphs of the organ builder’s art. 
The scales of the pipes are those given by Professor 
Toépfer, which, together with the “ Simplification 
System,” Messrs. Kirtland and Jardine have in- 
troduced into this country. There are four double 
action combination acting on the stops of 
the great organ. The manual and pedal organs 
have each a separate bellows, with double feeders, 
giving an ample and steady supply of wind. The 
instrument is tuned on the principle of “ equal 
temperament,” which is now very generally 
adopted in England. The ceremony of opening 
is not to be confined to one day. It extends to 
the two following Sundays. The organ having 
been insegusated by Mr. H. Smart, whose 
performance was a treat to the local lovers of 
music in that part, the organist’s seat for the 
future will be occupied by Mr. F. Whittingham, 
well known for his musical abilities and proficiency 
on that instrument, and who will, no doubt, do 
justice to his talents, and fulfill the expectations 
oe have been entertained for him with his new 
charge. 





Tue Worxine Men’s SuaksPEARE CoMMITTEE. 
—The organisation of working men who recently 
planted the Shakspeare oak on Primrose-hill, are 
now calling for public subscriptions to a memorial 
which they propose raising to our great bard in 
the mabenelie In their prospectus the commit- 
tee say :—“It has been ascertained that an ap- 
propriate work of art can be procured for the sum 
of 1200l., and an ornamental shrine of iron and 
glass, to enclose it, for about 12001. more—in all 
24001. This is the minimum amount the commit- 
tee propose to raise, chiefly by the pence of the 
people, supplemented by the silver and gold of 
those who have the will and the means to lend 
more substantial aid. That all classes may have 
an opportunity of subscribing, house to house 
visitation by authenticated collectors will be set 
on foot, and for every penny subscribed a separate 
Shakspeare head given; contributions higher in 
amount will be owledged by memorial card 
receipts, designed by Cruikshank and 
others. Contributions may be paid to mem- 
bers of the executive, or deposited in money boxes 


which will be placed in various parts of the metro- 
polis.” It is ee © the foundation stone 
of the statue on Pri on the 28rd of April 
next, 
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MANCHESTER. 





Sept. 8TH. 

A series of four Italian Operas will be given at 
the TueaTreE Royal, commencing on Friday, 
September 16th. The company is from Her 
Majesty’s Theatre. Gounod’s “ Faust” is the 
first opera given, with the following cast: Fuust, 
Signor Gardoni; Valentine, Mr. Santley; Mephis- 
topheles, Signor Bossi; Wagner, Signor Casaboni; 
Siebel, Mdlle. Grossi; Marta, Mdlle. ‘Taccani; 
Margherita, Mdlle. Tietjens. On Saturday, the 
17th, ‘‘ Lucrezia Borgia.” On the following Mon- 
day will be produced, for the first time in Man- 
chester, Gounod’s new opera, “ Mirella.” For the 
last night, Wednesday, the 21st, no opera is yet 
announced. The band and chorus are from Her 
Majesty's Theatre. Conductor, Signor Arditi, 

UEEN’S THEATRE. The regular dramatic 
season was commenced at this establishment on 
Saturday last. The attendance was very large, 
numbers being unable to obtain admission. After 
the overture, “‘ God save the Queen” was sung by 
the entire company, Mrs. Egan receiving the com- 
pliment of an encore for her effective singing of 
the third verse. This was followed by a new 
drama, written by Mr. Charles Rice, and called 
“‘ The Stricken Oak.” The sole end and aim of the 
piece is evidently the display of Professor Pepper's 
ghost illusion. This is cleverly effected, the 
various spectral tableaux appearing to be the 
necessary consequences of the action, and the 
chief aids to the development of the plot. 
The acting, with perhaps two exceptions, 
was good. Mr. C. Rice, as Mr. Weedy, the but- 
ler, was excellent. In the second act, when down 
in the world, his inability to resist the temp- 
tation of a bottle of wine was true to nature. Mr. 
J. B. Normanton, an old favourite at this theatre, 
was highly successful as Ralph Poynter, the game- 
keeper. itis ruling passion, the desire to see his son 
Gaston a gentleman, urges him on to murder Amy 
Weedy, whom he believes to be the sole obstacle to 
his son’s union with the wealthy Miss Vaughan. 
His —— cea finds the foul deed of no —_ 
was powerfully play Gaston was personated by 
Mr. i. fata, a quiet quatthaneniiiee style. Mr. 
Archer, as Captain Vaughan. a cousin of the 
heiress, we thought too formal in manner. The 
small of the Waiter at the Vaughan Arms 
might be made very telling in judicious hands. Mr. 
Cc. Deen sadly over-acted it ; in fact, made it quite 
a caricature. The three ladies were quite equal to 
their respective Miss Ida Glenroy was dig- 
nified and ladylike as the wealthy heiress. Miss 
Marie Longmore, as the old steward’s second wife, 
greatly pleased the audience, by her arch lively 
acting. Poor Amy Weedy is murdered so early in 
the play, that it is quite impossible to say much 
about her. We hope soon to have the pleasure of 
seeing Miss Leighton in a better part. The ghost 
machinery seemed to work admirably for the first 
night. ough it had been exhibited many times 
before in Manchester at the Free Trade Hall and 
elsewhere, we felt sure that it would be a startling 
novelty to the pit and ery audience of the 
Queen’s, A thing to wonder at, to talk and hazard 
conjecture on. The one at each of the ghost 
scenes was most vociferous, and we are sure the 
drama will become popular. The ‘“ Stricken Oak” 
was succeeded by the farce of the ‘‘ Dancing Barber,” 
in which Mr. les Rice played the part of Nar- 
cissus Fitzfrizzle. Anything more opposite, than 
the part just mentioned is to that of Old Weedy it is 
not possible to conceive, and Mr. Rice is deserving of 

t praise for his versatility. The Barber must 

a most fatiguing part ; like ‘‘ Figaro here, there, 
and everywhere” he carries the audience with him 
by sheer force of animal spirits. One word of praise 
for Mr. Norton Forde, as 7'waddle, the pottering 
master of the ceremonies. 


—_—~— 
LIVERPOOL. 





Avaeust 8TH. 

The triple benefit of Mr. Copeland’s leading 
tragedian has been the principal theatrical event 
of the week; and since Mr. Cowper has held his 

ition for several years and, during that period, 
y i his really burthensome duties to 
almost entire satisfaction, he undoubtedly merited 
the very full houses which were ready to welcome 
him on Monday, Tuesday and Wednesday last. 
It was ori intended to limit the benefit to 
two ut the large audiences brought 
together on Monday and Tuesday quite justified 
the manager in extending it to the following 
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Wednesday. The pieces Mr. Cowper selected 
were Bulwer’s comedy of “ Money,” and the third 
act of Shakespeare’s “‘ Henry VIII.” for the first 
two evenings, and “ Hamlet,” followed by readings 
from Tennyson’s “‘ Enoch Arden” for Wednesday. 
It is scarcely necessary to say that he was rap- 
turously applauded on each occasion. Of his 
Hamlet we hope to say a few words next week. 
In Bulwer's comedy George Honey’s Graves 
formed a delicious relief from the rather tedious 
action of the play and the same gentleman’s 
acting in the farce constituted an important 
attraction in the evening’s entertainment. For 
the next ten days the AMPHITHEATRE will be 
devoted to the benefits of different members of 
Mr. Copeland’s company, Monday next being 
appointed for that of Mr. Liston (Mr. Copeland’s 
acting manager), when Miss Maria Simpson, of 
the Strand company, will appear in the “ Green 
Bushes” and in Byron’s burlesque of “ Ivwrline.” 
In the latter, Mr. Sheridan—one of the best 
burlesque actors on the stage, but as yet, we 
think, unknown in the metropolis—will play the 
part of the Seneschal, a character in which he 
appeared some few years ago, when he was a 
member of Mr.-Henderson’s company; and in 
which he achieved a tremendous success. A 
crowded house is a certainty. At Mr. Henderson’s 
theatre a remnant of the Strand company has 
been playing in Byron’s “ Mazowrta,” Miss Ada 
Swanborough (who was not in the original casts) 
playing Marie Wilton’s part. The representation 
is by no means equal to that given at the Theatre 
Royal some six weeks ago, when the whole of the 
Strand company were engaged. In fact to omit 
the charming Marie from the cast, is like extin- 
guishing the light of a lamp.——In the immediate 
future Mr. Copeland has “ Leah” at the THEATRE 
Royat with Miss Bateman, and Mr. Henderson 
has “Leah” at the Prince or Wags’ without 
MissBateman. Comparisonsare obviously invited. 
—_— 
BIRMINGHAM. 





Serr. 77x. 


We are in the thick of the Festival—rehearsal, 
« St. Paul,’ “ Dunkerron,’ “ Naaman,” classical 
concert, are over, and yet to come are the 
“ Messiah,” ‘ Kenilworth,” ‘Mount of Olives,” 
** Solomon,” and “ Elijah.” Birmingham is full— 
unpleasantly full, and every hotel from the 
Queen’s downward crowded, and every hotelkeeper 
grasping. You have no idea of the excitement a 
meeting like this causes in our town: nothing 
that could be produced in the metropolis could 
awake half the excitement there, which is in the 
provinces caused by a Festival such as this. 
Disappointments are the lot of all, and some 
of these we have experienced, even amid the 
musical millennium of a Festival; for Mario has 
failed us, and the effect of that is rather 
depressing. Here is his letter, written in bad 
French, with a dont and an en in the same 
sentence, superfluous as the “whiches’”’ of Mrs. 
Brown. 

“ Villa Salviata, Firenze, 80 d’Aoit. 

“Je suis bien désolé, cher M. Mason, que ma mauvaise 

santé ne m’ait permis de partir assez 4 temps pour arriver 


au Festival, dont c’est une gloire pour les artistes d’en faire 
partie. 


‘* Mais je me console en pensant que pour vous autres le mal 


n’est pas grand. L’ épergne pour les pauvres vaut bien un 
vieux chanteur de moins. 


“ Veuillez @tre assez bon pour m’ excuser auprés du Comité 
du Festival, et croire & mes regrets bien sincéres. 
** Agréez mes salutations et aimes, 


«*M. Mason, Town Hall, Birmingham,” 


This humility is all very well, but the vieuz 
chanteur has disappointed Birmingham sadly, and 
the poor-box would gladly have suffe the 
decrease of profits, had Mario drawn his salary. 
Cummings however has volunteered to fill his place, 
and we must be content with the substitution. 
On Monday the rehearsal took place in the Town 
Hall. Half-past nime o’clock was the time 
appointed for the commencement of the practice, 
but owing to a few trifling alterations having to 
be made in the orchestra, some delay was 
unavoidably caused. Consequently the ed 


“J. Marto. 


preparatory business of tuning was prolo; 
for a considerable time, and the chaos of di 
cordant sounds which precede the commencement 
of instrumental orchestral performances had to 
be endured much longer than usual. All the 
performers are, however, in their places by half-’ 
past nine o’clock, and in the band and in the choir 
we recognise the old familiar faces of many who 
have assisted at our festivals for many years past. 
The literati from Town, are there of course:— 
Chorley, Davidson, Smart, Sullivan, Buckingham, 
and a dozen more, and Mr. Costa shortly appears, 
and on taking his stand at the conductor’s desk is 
eted with a volley of enthusiastic applause 
m the members ob the orchestra which is re- 


echoed by the spectators on the floor and in the 
gallery. The spectators alluded to are composed 
chiefly of the principal artists engaged for the 
festival—critics—most of them from London, and 
members of the Orchestral Committee. Among 
them we recognise Mr. Santley, Mdme. Ruders- 
dorff, Mdlle. Adelina Patti, Mdme. Sainton-Dolby, 
and Miss Palmer, all of whom ascend the platform 
when Mr. Costa takes his place, for the new 
oratorio, “ Naaman,” is to be rehearsed, and all the 


work. Mr. Costa is not a man to waste time 
unnecessarily, and as soon as all the arrangements 
are completed, a decisive tap from his baton means 
that the business of the day is about to commence. 
Mdlle. Adelina Patti, from the very first bar she 
sings, seems thoroughly to throw herself into her 
work, and seems happy in giving her whole heart, 
soul, and strength to what she has todo. We do 
not want to borrow unnecessarily a very common- 
place colloquial expression, but she does literally 
and truly “sing like a bird.” She seems to love 
to sing; it appears natural for her to sing; and 
she seems thoroughly happy when she is singing ; 
and the consequence is she sings or rather warbles 
with a charming natural grace and ease, which 
art could not produce, nor teaching alone inspire. 
Mr. Santley, too, sings in a masterly and musicianly 
manner the large amount of music which falls to 
his share, and by the manner in which he displays 
the admirable qualities of his unequalled voice, 
and by the spirit and expression with which he 
sings even at a rehearsal, gives usa notion of what 
is expected at the performance on Wednesday 
morning. Mdme. Rudersdorff goes through her 
part in a very careful and highly-satisfactory 
manner, and so the rehearsal proceeds, very few 
things having to be repeated, and all goes off 
“merry as a marriage bell.” At the end of the 
first part of the oratorio there is a short interval, 
and we have time to look about us, and see that 
among other arrivals there are Mdlle. Tietjens, 
Mdme. Lemmens-Sherrington, Mdme. Arabella 
Goddard, Mr. Weiss, and Mr. H. Smart, the com- 
poser of the cantata, “The Bride of Dunkerron.” 
At the end of about half-an-hour the members of 
the orchestra again re-assemble, and some little 
amusement is created by the performers all sitting 
still in their seats while a photograph is being 
taken of the orchestra from the end of the Great 
Gallery. Owing to the brightness of the day a 
few minutes are all that is necessary for this 
operation, and one of Mr. Costa’s familiar ta; 
upon the desk intimates that the rehearsal of the 
oratorio is to be continued. The second part of 
* Naaman” is then gone carefully through, some 
parts being very loudly applauded, and at the 
conclusion of the last chorus enthusiastic and 
prolonged cheers greet the ears of the com- 
poser, whose new work has just been rehearsed 
completely through in such a satisfactory manner. 
The members of the choir and some of the in- 
strumentalists being now allowed a temporary 
absence, the orchestra is half cleared, but the 
principal players remain, and Mendelssohn’s 
= Concerto in D minor is_ rehearsed, 
adame Arabella Goddard playing the pianoforte 
part. Weber's Concert-stiick is next gone through, 
and afterwards Beethoven’s “ Mount of Olives,” 
in which Mdlle. Tietjens makes her first appear- 
ance on the platform, and although apparently 
suffering from a slight cold, she carefully rehearses 
the important music of her allotted part. At the 
conclusion of this the rehearsal is adjourned till 
evening. The band and chorus assembled at 
seven o’clock, when Mr. Sullivan’s new cantata 
was tried through, and executed in a manner that 
could not fail to satisfy the talented congerm, 
who}; conducted, wdati mr gave ue —_ 2 
opportunity of judging of the value and merit o 
he new no My his wm followed by a rehearsal 
of Mr. H. Smart’s “ Bride of Dunkerron,” which 
was also conducted by the composer, and although 
it was found necessary to repeat some of the 
—_ owing to the elaborate and sometimes 
cult character of the music, and also to the 
fact that the executants were not very familiar 
with Mr. Smart’s conducting—it was impossible 
not to feel, when listening to the sterling music 
of which the cantata is composed, what a great 
treat might be expected on its performance. 
By the time the “Bride of Dunkerron” was 
finished, it was ten o’clock, so Mr. Costa bade 
the chorus a “kind good night,” and after a few 
miscellaneous pieces had been gone through, the 
fatiguing operations of a long day’s rehearsal 
came to an end. 
The Festival opened on Tuesday with a drizzling 
rain and a gloomy prospect, which imparted its 
character to the audience assembled to hear 
“St. Paul.” This magnificent oratorio has only 














sohn in person. Considering the enthusiastic 
reception it met with on that occasion, it is 
almost a mystery that it has never been repeated. 
However, “ better late than never ;” and for the 
repetition given on Tuesday of this magnificent 
work, we feel confident all the true lovers of 
musical art who attend our meetings will be 
grateful. No work that Mendelssohn ever wrote 
has met with greater favour among musicians 


|and connoisseurs than “ St. Paul,” and we should 
above-mentioned vocalists take part in the new | 


fancy the admirable performance given on Tuesday 
in the Town Hall will do not a little to convert 
many hitherto comparatively unacquainted with 
the work to the faith of the learned and initiated 
in musical matters. Indeed, as regards Tuesday's 

erformance of “St, Paul,” taken as a whole, no 

etter or more perfect rendering has ever been 
given in this country. 

Space prevents us noticing the oratorio in de- 
tail, but we pass on to the great event of Tues- 
day, Smart’s “ Bride of Dunkerron.” It went ex- 
tremely well,and praise is lavish on the subject of 
the cantata. The plot has been given ina previous 
numberof The Orchestra. The “ Bride of Dunkerron” 
consists of some fifteen movements. It is preluded 
by a short instrumental movement, followed by a 
chorus of serfs and sea-maidens, which is charac- 
teristic and fanciful throughout, and deliciously 
scored for the band. The following intermezzo, 
exquisitely pared by the band, is a scholarly piece 
of writing, full of exquisite passages, and contain- 
ing an enchanting melody for the stringed instru- 
ments in unison, which could scarcely fail to 
commend itself to all who heard it. This is suc- 
ceeded by a recitative, sung by Mr. Cummings, 
and a beautifully melodious air, “The full moon 
is beaming.” This, although starting with a 
theme which at first seems somewhat common- 
place, is so worked up as to become a very artistic 
and pleasing composition. The recitative and the 
air ‘Oh! the earth is fair in plain and glade,” is 
thoroughly in keeping with the character of the 
work, the air being particularly bold and spirited, 
and having a very artistic accompaniment for the 
strings in light staccato passages, and being par- 
ticularly effective in the middle of each verse, 
where the character of the accompaniment and 
the air change very appropriately. ‘The chorus, 
“O Storm King, hear us,” with its fine opening 
passages for the wind instruments, and its elabo- 
rate scoring throughout, was grandly given; and 
so was the following chorus, “ Hail to thee! hail 
to thee! child of the earth,” which is so pleasing, 
light, and fantastic, that it was rapturously 
encored. We have not space to dwell upon the 
delicious beauty of the melodious air, “Our home 
shall be on this bright isle,” exquisitely sung by 
Madame Rudersdorff, or the tender and impas- 
sioned duet, “Here we may dwell,” likewise ap- 
propriately rendered by the before-mentioned lady 
ay Mr. Cummings. Nor can we dwell upon the 
grand trio, “ Where art thou?” which is really 
one of the finest pieces in the work, or speak at 
length of the finale and chorus which describes 
the serfs waiting Dunkerron’s arrival home, and 
which is so graphically and artistically treated by 
the composer. Suffice it to say that the cantata 
was a@ success. 


“ Naaman” was brought’ out this (Wednesday) 
morning with a success which cannot be disputed. 
The pleasure of the audience, evinced in number- 
less encores, ultimately became tiresome, for by 
encoring they prolonged the performance far into 
the afternoon. Looking at Mr. Costa’s new work 
as a whole, it is a great improvement upon his 
former oratorio. It is better in nearly every 
oy is higher in tone, nobler in quality, 
and if it does not contain quite so much strict 
writing, it is, perhaps, because Mr. Costa feels 
that many fugues and the such-like are out of 
place in modern oratorios. A lack of sublimity 
and a want of loftier tone will doubtless be tho 
great faults found with “ Naaman.” A great part 
of it is certainly very light and operatic in style, 
almost too much so, but Mr, Costa has undoubtedly 
just kept within the line, though he appears to 
ave ventured as near the edge as is prudent or 
judicious in an oratorio. Some of the chorales 
could scarcely be improved, and could not be more 
ably treated or more effective in performance than 
they are. In some of the airs, duets, &c., the 
composer seems unconsciously to have made use 
of fragments of well-known melodies ; but perfect 
gee | of melody is quite a novelty now-a- 
days, and it is more in the original manner in 
which a theme is treated that we now —o 
the master. The elaborate scoring, the 
perfect mastery Mr. Costa shows himself to have 
over the resources of his art in this work, are 
worthy of notice, and the rich variety, the almost 
endless series of little subjects which are intro- 








been performed once at our festivals, and that in 
the year 1837, when it was conducted by Mendels- 


duced into the band parts of the accompanied 
recitatives, are worthy of particular remark, In- 
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deed, a work which will bear listening to with a 
sustained interest for four hours, must contain 
much intense thought and valuable labour, and be 
an evidence at once of the innate musical feeling 
and cultivated genius of its author. 

As we have said, by the extraordinary number of | 
encores the performance was prolonged to a veryad- 
vanced hour of the afternoon. We have previously 
expressed our opinion that the system of asking for | 
repetitions followed at our Festivals is bad, and if 
anything was wanting to prove it, yesterday's 
performance would be sufficient for the purpose. 
Although encores are always more or less obnoxious, 
still on the occasion of the production of a new 
work, a demand for the repetition of one or two 
of the principal pieces might perhaps be a graceful 
compliment to the composer; but when we come 
to have twelve or thirteen pieces repeated, the | 
operation becomes very tiresome and tedious to 
the most devoted and enthusiastic lover of music. | 
The general compiaints heard everywhere F hoetge 
day may, perhaps, have the desirable effect of 
dealing a death-blow to thé objectionable system 
of encores, 

We have not space to dwell upon the various pieces | 
comprised in the evening concert. Mendelssohn’; 
* Lobgesang” was magnificently performed. One of | 
the principal features of the second part was Beet- | 





| 





Aly, ““BSweot Bird” (WP Allegre) 2... ccs secsccsccccece 
Mame. Lemmens-Sberrington. 
Flute obbligato, Mr. R. Sidney Pratten. | 
New song, ‘* The Sentinel” W. WH. Weiss 
Be Ne, OE I a ons recor ee cess web cSb ne secbeees Ariditi 
Malle. Tietjens. 
Fantasio, violoncello, Mr. G. Collins, on airs from Verdi's “ 17 
Ballo in Maschera”—arranged by G. Collina. 

Old Englich melody, ‘‘ The Ploughboy,” Mr. Montem Smith. 
Song. ‘‘ Chi mi dira” (Martha) Flotow 


Handel | 


| 
| 
Mr. Santley. 

Quartet, ‘* Mentre il pie (Martha) Plotow 
Mdme. Lemmens-Sherrington, Mdme. Weiss, Mr. Montem | 
Smith, and Mr. Weiss. 

Finale, ‘‘ Vintagers’ Chorus"’ (Seasons) 


Haydn 


The opening solo and chorus were very effective, 
the voices and chorus repeating the words “ Died 
for love,” “ All in white,” &c., with telling effect. 
Mr. ‘Santley won loud plaudits in the scena, 
“Out on this weary listless life,” and the trio 
between Blondel, Richard, and Matilda, after the 
escape of the Lion-hearted King, commencing 
** Haste while freedom,” which is very beautifully 
worked up, went off capitally. The second part 
commenced with Beethoven's symphony magnifi- 
cently played by the band. The principal feature 
in an artistic point of view in the miscellaneous 
portion of the evening’s program was the air 
from Handel's “ Allegro,” ‘Sweet bird,” in which 
Madame Sherrington displayed her wonderful 
power of vocalisation, and voice and flute (Pratten 





hoven's G No, 3, Op. 30, for pianoforte and violin. mocked each other to the echo. The piece woul 
This was a real work of art played by two real | undoubtedly have been encored but for the arduous 
artists. M. Sainton is not so well known as a solo | character of the work. Madlle. Tietjens won the 
violinist as a leader in an orchestra, but in a work ‘ first encore of the festival for her singing of her 
like this sonata, where there is wanted thoughtful, | favourite “Sulla labra.” Mr. Sims eves was 
intelligent, conscientious playing, and not trickery | called upon to repeat his song, “I had a message 
or mere display, few violinists can equal, much less | to send her,” but he respectfully declined the 
excel, this gentleman. Madame Arabella Goddard's | honour, Mr. Montem Smith, who seems to have 
capabilities are too well known to leave a doubt as to | entered upon a new line of busines, the humorous, 
how her part would be performed. Consequently; was loudly applauded in his song, “A flaxen- 
the execution of the sonata was as perfect as conld |) headed cowboy.” Mr. Santley’s song from ‘‘ Marta” 
have been desired. The overture, “ Ruler of the | was well received; and Haydn’s vintagers’ chorus 
Spirits,” was superbly played by the band, The | from the “ Seasons” brought the concert to a close 
songs and operatic selections were all well received, | at a reasonable hour. 


and the third part concluded at the usually Iate hour | 


peculiar to these festival concerts. | 
This morning (Thursday) the ‘ Messiah” intro- 


The early service at the cathedral on Thursday 
morning was pretty well attended, though the 
church will benefit little by the collection. The 
service was Attwood in D, and the anthem, “ Fear 





duces Tietjens, Sherrington, Reeves, and Santley, 

once more to a Birmingham public ; and to-night | not,” Goss. The selection of sacred musie took a 
Arthur Sullivan's “ Kenilworth,” the cantata com- | wide range. First we had Spohr's oratorio “ The 
posed expressly for the Festival. Further report! Pall of Babylon,” with its difficult vocalisation ; 
will not be possible this week, and to do justice to | yext came Rossini’s “ Stabat Mater ;” and, lastly, 
“ Kenilworth” a seven days’ pause must intervene. | we had selections from two of Handel’s greatest 
Friday brings the ‘ Mount of Olives,” “ Solomon,” | woxks, “Judas Maccabeus and Israel in Eyppt,” 
and “ Blijah,” which concludes the Festival. By besides the “ Angels ever bright,” from “ Theodora.” 
that time Birmingham may well be wearied of| qye gelection from “Judas Maccabeus” incladed 
melody, quoique she has heard this year some of the | tye recitative and air (Mr. Sims Reeves), “Sound 
noblest among the new. an alarm,” and the air “From mighty kings” 
(Mdile. Tietjens), besides the familiar but lovely 
trio and chorus “See the conquering hero comes.” 
From the “ Israel in Egypt” was selected the air, 
“The enemy said’' (Mr. Sims Reeves), and the 
duet (Mr. Santley and Mr. Weiss), “The Lord is 
a man of war.” 

As supplemental to the oratorios and regular 
concerts of the week, the musical portion of the 
week's program was wound up by a chamber 
| concert at the college hall on Friday night. The 
following was the program of the music :— 


Quartet, No, 1, in G major, two violins, viola, and 


Friday Morning. 

The “ Messiah” yesterday, as usual, brought | 
more money to the Charity than any of the other | 
performances—nearly 7001. more than “ Naaman.” 
The fineness of the morning, too, may have had 
influence. The concert, last night, was a 
great success, and the hall was inconveniently 
crowded, We shall notice at length Mr. Sullivan’s 
work in our next. All the tickets for to-day are 





s0mec 





The following have been the receipts at these 
festivals for the last twenty-five years :— 


1840. Hereford ..£1,061 2 1] 1853. Gloucester £805 15 0 
1841. Gloucester ., 643 18 6 | 1854. Worcester 1,024 0 0 
1842. Worcester .. 1,061 1 0] 1855. Hereford .. 914 0 1 
1843, Hereford .... 901 13 0 | 1856. Glowcester.. 867 0 7 
1844. Gloucester .... 648 17 0 | 1857. Worcester 1,025 0 0 
1845. Worcester .... 850 0 0/1858. Hereford 1,064 3 4 
1846. Hereford -. 843 0 ©] 1859. Gloucester 1,034 5 8} 
1847. Gloucester .... 686 2 11] 1860. Worcester 1,314 8 7 
1848. Worcester .... 969 0 0] 1861. Hereford .. 91410 4 
1349. Hereford .... 910 0 0 | 1862. Gloucester... 940 15 10} 
1850. Gloucester .... 864 6 6 | 1863. Worcester 1,064 10 8 
| 1851. Worcester .. 1,010 3 7] 1864. Hereford .. 950 7 7 
1852. Hereford .... 900 0 0 





In conclusion we have only to record the success 
attained by the promoters of the Hereford festival 
and to endorse the public opinion as to its satis- 
factory character. Much of the labour has been 
borne and much of the honour should be worn by 
Mr. Townshend Smith, the conductor, to whom a 
great deal of the successful result isdue. He has 
had many difficulties to encounter, and the issue 
has in every case pointed triumphantly to his 
talent for subduing these difficulties and for ob- 
taining the most gratifying results. 

The concert at the Shirehall on Thursday night 
was, a8 had been anticipated, the fullest in point 
of attendance of the series. Nearly every seat in 
the increased area of the room was occupied by 
the fashionables of Herefordshire and surround- 
ing towns; Malvern, Ledbury, Leominster, Ludlow, 
Ross, Gloucester, and Worcester contributing to 
swell the numbers. Special trains were put on 
by the railway companies to take visitors home 
after the concert. After Mendelssohn’s music the 


| audience were treated to a Shakspearian song, 


“Sigh no more, ladies,” by Mr. Sims Reeves, who 
was not only encored, but actually complied with 
the request, to the surprise and delight of some 
of the claquers. Amcng the other most notice- 
able features of the concert were the aria from 
the new opera of Mirella, by Gounod, splendidly 
sung by Mdile. Tictjens; the duet from Verdi's 
Rigoletto (Mdlle.Tietjens and Mr. Sims Reeves) ; 
and Mr. Montem Smith’s rendering of Hatton’s 
song, “The Trumpet on the Rhone.” The effect 
of the distant trumpet (played by Mr. 'T. Harper 
under the orchestra) was very dramatic. Arditi’s 
song, “The Stirrup Cup,” by Mr. Santley, was 
encored. Madame Sainton-Dolby sang three of 
her favourite ballads, “The Lady of the Sea” (H. 
Smart) “‘ Maggie’s Secret,” and an Irish melody, 
*‘Norah’s ‘Treasure,’’ in her usual simple and 
touching vein. Madame Sherrington was great 
in the ‘Una voce,” from Il Barbiere, and Adam's 
aria, “Ah vous dirai-je, maman;”’ and the audi- 
ence were in raptures at Malle. Tietjens’ execu- 
tion of the national song, “ Rule Britannia.” The 
concert closed with the national anthem. 

The cast of the oratorio of the “‘ Messiah,” at 
the cathedral to-day included Mr. Sims Reeves, 
Mr. Santley, Mdme. Sainton-Dolby, Mdlle. Tietjens, 
Mr. Montem Smith, Mr. Weiss, and Mdme. Weiss. 
After the opening recitative, “Comfort ye,” and 
the air “Every valley,” deliciously rendered by 
Mr. Sims Reeves, the first chorus, “ And the glory 
of the Lord,” went beautifully, and showed that 
the choral body was well up toits work. Their part 
of the program, indeed, was faultlessly executed ; 
and, if some of these famous choruses wanted in 
massive grandeur, it was not from any deficiency 
in the voices of those engaged, but for want of a 
larger body. After the chorus, “And he shall 
purify,” and just as Mdme. Sainton-Dolby led off 
the andante air, “O, thou that tellest good tidings 
to Zion,” the sun, which had been veiled all the 
morning in the mist and rain, burst forth and 
threw its cheering light over the many-coloured 





disposed of WIOLONCENO 2. 60'0o'e viveee cee svincesteccevecescseds Mozart 
F Messrs. H. Blagrove, Clementi, R. Blagrove, and Daubert, 
ee Song, ‘‘ When the moon is brightly shining” ...... B. Molique 
HEREFORD. Mr. Montem Smith. 
Ballad, “© vive?, TG co ee cic rsees ede vee. J. L. Hatton 
Madame Weiss. 
Serr. 7th. Qaneet, Ke. 5, in a major, two violins, viola, and mathe 
4.5 VIOIONCENO .... wesecscccreeresccsececeeccsess ecthoven 
The second concert at the Shire Hall, on Messrs. H. Blagrove, Clementi, R. Blagrove, and Daubert. 
Wednesday night last week was attended by | Aria, “Lascia Amor,” (Rinaldo), .......0000+se0eees Handel 
about the same number of visitors as that of|.. . Mr. Weiss, 
Tuesd " 1 Quintet, No. 5, in p major, two violins, vivla, 
Tuesday. The program was perhaps less attrac- violoncello, and contrabasso ...........eeeee es G. Onslow 


tive in an artistic point of view. ‘lhe leading| Messrs. 1. Blagrove, Clementi, R. Blagrove, Daubert, and — | 
feature in it was Benedict's cantata, “ Richard a yg 2 Baits 
Cour de Lion.” The following is the program Accingenyiat—sir. ©. Devachens | 
in fall :— Thus it will be seen that the entertainment was al- | 
most altogether of a classical character, and the 
Benedict | audience was therefore more select than numerous. 





PART I. 
Cantata, “ Richard Coeur de Lion”... ................ 
(The werds by J. Oxenford, Esq.) 
Richard Caur de Lion, Mr. Santley ; Blondel de Neale, Mr. 











Rima Raeves: Urbat Mame Sainten Dolby : Mavtiaa, | OL ® large attendance. The quartet which open- 
ait Tete oy pouminn ond ww FRY Mths _ Oe ~- - hn. six a to 
Castle of Trifels. aydn. In ion to the @ songs set down, 
tet Rp ccerag —" ‘ Mr. Weiss kindly wound up the concert by sing- 
TT uction, ris and peasants, ‘ Another dance.”. So ; 
with horas’ Urbain, An hundred years ago.” Sceba and a+ at ag oo pe! ae pence, Sl 
aria, Mattida, “Gentle shade, in thy robe of white arrayed.” | *vourite silage cksmitnh. 
Chorus, “4 sti - in Seesigh doen. Ballad, Vuh Oceus, - over by Bee 0 —— — — to allow those | 
Blondel, “1. wander ip search of a treasure,” anil) who atten to dress for the 
Richard, “M t ierce thi wall,” . 
inn Ry ch tea hg RF ay Riche, “ Toad ‘ The following are the financial results of the | 
Mattia and Blondel ity heat the ‘con the = —— tity, Chowing bay any : oe | 
Ariotta, Urbatn, What's all this?” "Boltiers’ Your with the corresponding amounts collected last 
health, gallant comrades.” Finale, Matilda, Blondet, Richard, | year at Worcester :— 
and chorus, ‘See, comrade, see." Worcester, 1863. Hereford, 1864. 
dete PART It, Teeaday,.--. sored 7 v a £28 2 z 
Woden ae “*Quaparo mig beth ixtiled Mozart Tharaday oss 3408 8 : iar 4 
nape Mdme. Friday ..2.......+. 04 
Pong, He Stemage” 7. Bruikenthat ‘ 
Mr, Sims Reeves, £1,064 10 8 £950 7 7 








| Indeed, the capacity of the hall would not admit . 


attire of the asseinbled congregation. The effect 
was very beautiful. It need scarcely be added 
that Mdile. Tietjens’ rendering of the air “ How 
beautiful are the feet” and “I know that my 
edeemer liveth,’ was most impressive, and that 
the latter produced a visible effect upon the fee!- 
ings of many of the andience. The grand chorus 
“ Worthy is the Lamb” brought a most finished 
formance of the great work to a close, at about 
our o'clock. 





Bricuton.—The attractions here, Says tle 
Brighton Guardian, have been heightened this 
week by enlisting the services of Mr. Charles 
Mathews, who commenced a six nights’ engage- 
ment on Monday evening, playing his original 
character of Plumper in the farce entitled ‘ Cool 
as a Cucumber.” Of course Mr. Mathews ex- 
perienced a satisfactory welcome, and we necd 
scarcely add that his impersonation succeeded, as 
his efforts invariably do, in eliciting frequent and 
‘hearty bursts of laughter from a very well-filled 
house. 
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was 137 during the wee 


patients relieved at the Hospital for 
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Epinsureu.-—There has been no change at the 
TuEaTrRE Roya, since last week.——At the 
Princess’s THEATRE, Master Percy and Miss 
Roselle have continued their engagement with 
similar pieces, and corresponding results. Mr. 
Paterson, the respected manager, and Mr. §. 
Davis, the indefatigable stage manager, continue 
their exertions for the delectation of the public, 
and meet with all possible (at this season) en- 
couragement. There are several interesting 
announcements, of which more next week. Hav- 
ing been out of town for some days, I am unable 
to give so full an account of their doings as I 
could wish——The Opgererra Hovse is still 
closed. The “Christy Minstrels” have announced 
an appearance for next week at the Waterloo 
Rooms otherwise the Operetta House. I shall 
give the orchestra full notices when they com- 
mence business. 

Guascow.—The eleventh season of the City 
Hall Saturday evening concerts was inaugurated 
last Saturday by one of the greatest audiences 
which ever assembled in that spacious building. 
The Hon. the Lord Provost occupied the chair, 
and addressed a few words to the audience 
before the commencement of the concert. 
The artists were Frl. Liebhardt, Mdlle. Elena 
Angele, Mr. Chaplin Henry, Mr. Brewster Wylie, 
and Mr. G. Buckstone. Mr. Lambeth performed 
on the organ. Friulein Liebhardt rendered 
her various songs in a truly artistic manner, 
especially the celebrated Jewel Scene from 
** Faust” and the “ Bird song” which was bissé, 
and for which she substituted “Within a mile 
of Edinboro’ town” and which caused a per- 
fect furore. Mdlle. Elena Angéle was also in 
excellent voice, and was very well received by the 
audience. “My love is an olden story” was 
elegantly rendered, and together with the “Ship 
boy’s letter” found great favour. Mr. Brewster 
Wylie displayed his vocal abilities (which are of 
no mean order) to considerable advantage in 
some Scotch songs, and also in the “ Faust” 
selections, and Mr. Chaplin Henry sang “ Speed 
on, my bark” with excellent and powerful effect. 
The chorus, which consists of forty members, 
were much better up to their work than we expected 
they would have been ; the celebrated ‘ Soldiers’ 
Chorus” being very well sung, although the glee, 
‘* When daisies pied,” was far from being pleasant.* 
Shakespeare seems to be their stumbling block. Mr. 
Lambeth presided at the organ, and Mr. M. I. Colgan 
performed the duties of pianist. The same artists 
are to appear at next concert——Madame Celeste 
commenced a short engagement of twelve nights at 
the Turarre Roya, on Monday evening, in her 
original character of Rudiga in Stirling Coyne’s 
Victoria drama of ‘ Zhe Woman in Red.” Of her 
impersonation of the Jewish mother it is needless to 
say more than that it is one of the most admirable 
performances we have ever witnessed. She is ex- 
cellently supported by Mr. F’. Belton as Victor Sansan, 
and Adelaide Golier as Francesco Donato. Miss 
Emma Basson also made her first appearance on 
Monday, as Gertrude in the comedietta of “‘ The Loan 
of a Lover. From her performance we are inclined 
to think she will be a good acquisition to the com- 
pany. 

* Especially the imitation of the cuckoo’s notes. 
—— 
IRELAND. 








Szrr. 8Tx. 


Undiminished success attended the fourteenth 
concert of the Exhibition choir on Friday last, the 
2nd instant. The following is the program :— 

PART I. 
Madrigal, ‘‘ Fine knacks for ladies” ............+.++ Dowland 
Quartet, “‘ Mi manca la Voce” ...........eecesseeees Rossini 
Glee, ‘‘ Come, live with me” .. E 
Duet, ‘“‘Mirao Norma” ..... 
Serenade, ‘‘ The star of love” 
Duet, “O’er shepherd pipe” 








Irish Air, ‘“‘ When thro’ life”...... 

Song, ‘‘ The Rhine maiden” ............ccescecesseses 

Piano Divertissement, ‘‘ National Airs” .............. D' Ohler 

Ballad, ‘Speed on my DACK”........ceeeeeeeeeeeeeeeee Leslie 

Solo and Chorus, “Tramp, tramp” .........0500+0005 ishop 
PART II. 

Glee, ‘‘ Health to my dear” (Arranged by Hullah).... Spoffurth 

Duet, “‘ My pretty page” ....csccceereececececeeneees B 

Song, “‘ Nothing else to do” ............ 

Madrigal, ‘* Since first { saw your face” . 206 

en By = bye, sweetheart”......+ eee ee Ase 

Piano Solo, ‘‘ Valse brillante” ........00.eeeseee neti 

Song, ‘‘ Rose, softly blooming” .......-...6..seseeeeees 

es Chorus, “Lovely Styrian BM” ccc cstececcds ate 

Humorous Serenade, *‘ Maiden fair”..........-+0+000+ Haydn 

Solo and Chorus, “The gipsy’s tent” ..... siasins ead) T. Cooke 


The artists were as before, with the addition of 
Mr. W. H. Poole, of the London, Liverpool and 
Manchester concerts, who made a most successful 
début. Toa baritone voice of excellent quality he 
unites pure vocalism, good style, and most pleasing 





delivery. In his first song ‘Speed on my bark,” 
the applause was universal, and a hearty encore 
attended his singing of Hatton's capital song 
“Nothing else to do,” when Mr. Poole substituted 
‘The merry gipsies” with equal success. Much 
satisfaction was manifested by the audience in con- 
sequence of the reappearance of Miss Fanny Cruise, 
whose temporary absence was caused, it appears, by 
some slight misunderstanding. ‘The Rhine Maid- 
en” was of course redemanded, when Miss F. 
Cruise gave ‘‘ Home, sweet home” with faultless 
intonation and artistic purity; her well known 
awcgr was made evident in the duets with Miss 
Barry, ‘‘ Mira o Norma” and ‘‘ My pretty page,” 
as well as in all the concerted music in which she 
took part. Miss Barry still continues to improve 
both in her vocalism and in the estimation of the 
audience. Her ‘‘ Rose softly blooming” was worthy 
of the composition, and received a well merited 
encore; and the brilliant passage in the popular 
‘*Tramp chorus” were given with the necessary 
vigour and neatness, telling well through the choral 
accompaniment. Mr, Poole was the tenor on this 
occasion ; he was in great voice, and ‘‘ hit them 
hard” with his “Good bye, sweetheart,” which, 
from his very effective rendering, could not escape 
an encore; he therefore had to reappear and give 
another ‘‘taste of his quality.” His voice is 
well suited to, and tells well in the building, 
The trio, ‘* Maiden fair,” kept the audience in 
an excited state of amusement, Messrs. Dunne 
and Peele were the Student Serenaders, the Father 
being represented by Mr. Poole, who, appearing 
over a screen with a white nightcap, and fierce 
threatening attitudes, caused shouts of laughter, 
and, of course, an enthusiastic redemand. Mr, 
Dunne was, as usual, conductor, his arrangement 
of “ When through life” is most pleasing, and 
was received with general approbation. There 
were nearly 3000 persons present at this concert. 
The “ Peep o’ Day Boys” keeps undisputed 
possession of the Royat, and is likely to do so 
for a month atleast. The Fair scene goes with 
increased spirit and entirusiasm, each night the 
boys in the pit and galleries rising from their 
seats with delight, as if anxious to join the 
mélée. The name of Mr. George Spencer should 
not be omitted amongst those who met a hearty 
reception on appearance. At the Quzxn’s, the 
run of “ Dublin Streets” still continues. Mr. W. 
Elleston takes his benefit and makes his last 
appearance this evening. He issues a strong 
bill, being assisted by Mr. McCabe, the very 
clever mimic, ventriloquist, comic vocalist, &c., 
&e., a great favourite in Dublin, as well as in all 
the provincial towns of Ireland. Mr. McCabe 
indeed possesses talents of a very varied and rare 
class, he sings well, plays well, ventriloquizes 
well, and acts well. His entertainment is about 
one of the best extant, far beyond others (in real 
talent) who make more “ splash.” 

Corx.—Mr. McCabe, a very clever ventrilo- 
quist,mimic, and musician, occupied the THEATRE 
Roya last week, drew crowded houses, and 
delighted his audiences, This week the Christy 
Minstrels (original troupe of course) hold the 
theatre, and represent to fair audiences the usual 
repertoire of these companies, namely :—silly 
jests, black faces, songs either sentimental or 
comic and ridiculous in either case; and bones ad 
libitum. As this is the holiday month, not even 
the rumour of an approaching engagement is to 
be‘heard, a circumstance for which I am thankful, 
as the interior of a {theatre is anything but 
agreeable in this fine and warm weather. 














AMERICA. 


—~>—- 

New Yor«.—The Spirit of the Times ( Wilkes ) 
informs us that they are acting “ Hast Lynne” at 
Niblo’s, with Miss Lucille Western as a star.— 
Niblo’s is a delightful summer theatre, owing to 
its airy location, spacious lobbies, and ect 


i|means of ventilation; but then only show pieces 


and Ravel pantomimes should be played there in 
the hot weather; for what with open doors and 
windows all around you, people walking about the 
lobbies, the splashing of the fountain, and the 
crunching of the gravel in the garden on one side, 
the shrill ery of young urchins at play, and the 
rattle of vehicles in Crosby street on the other, it 
is next to impossible to hear more than half of what 
is going on unless you get close down in front, 
roe become hedged in with crinoline, which, with 
the thermometer at 90, is far from a comfortable 
position. The lack of ability to hear the di 

at the circle is, of course, more apparent when the 
conversation is carried on by ladies than by gen- 
tlemen ; but fortunately Miss Lucille has a power- 
ful and most telling vocal , and one that 
“carries,” whilst her measured and distinct pro- 
munciatian causes every word to be heard in every 
part of the house, In the delineation of Lady 





Tsabel and Mudane Vine Miss Lucille Western has 
far more scope for display than she had in that 
morbidly sensational diama “ The Sea of Ice.” She 
affects the Rachelesque style of costuming, and 
when she twists round suddenly—as she frequent - 
ly does—her skirts cling to her and tie her up in 
such a wonderful manner that you marvel how 
she will ever untie herself again. She acts as if 
entirely from impulse and that of the moment; 
hence, when that impulse is properly directed, 
she startles you by her graphic truthfulness. 
When it is not, you smile and wonder what could 
possibly induce her to adopt such a method of 
delineating any particular phase of character or 
current of thought. Still, you cannot help being 
deeply interested in her, and the more you see of 
her the better you like her. She reminds me 
much of Matilda Heron when she first electrified 
New York in Cantille, and before she adopted the 
over-exaggerated sensational school of acting in 
which she now indulges. I repeat, Miss Western 
has all the making of an actress, and she will 
become one if she studies and uses every en- 
deavour to prune down those crudities of style she 
now and then exhibits, strives to avoid over-act- 
ing, and, having conceived a part, makes every 
effort to be natural in it—and nothing more. 

The Atlas says that a Historic Concert will be 
given within the walls of Old Trinity somewhere 
about the first week in October, which will be 
made the occasion of the opening of the new and 
pleasant chancel organ. We are informed that 
Dr. Cutler is making great preparations for the 
event. Dr. Vinton will give an historical lecture 
illustrating the rise and progress of music from 
the earliest date. The compositions to be per- 
formed will consist of selections from the oldest 
masters, illustrative of the different epochs in 
music. 

A splendid musical festival is indicated, to take 
place at Jones’ Wood on Monday, the 29th of Au- 
gust, under the auspices of Carl Anschutz and Carl 
Formes. It is to be called the “ Haydn Festival,” 
and the principal feature will be the performance 
of the “Creation” of that great master, with a 
strength of instrumentation and chorus likely to 
stamp the event as the inauguration of a new 
character of festival on this continent. 





THE FRENCH OPERA SEASON 





M. Bagier, director of the Théitre Italien has 
issued his program for the season of Italian opera. 
The list of artists engaged and works to be pro- 
duced is as follows:—First, the artists—Prime 
done soprani, mezzo soprani e contralti—Mes- 
dames Adomali (Maria), de Brigni (Clara), 
Charion-Dameur, de La Grange (Anna), de 
Méric -Lablache, Marchisio (Carlotta), Marchisio 
(Barbara), Patti (Adelina), Penco (Rosina), 
Spezia, ‘Talvo-Bedogni, Vander-Beek (Sidonie), 
Vitali (Giuseppina) ; Comprimarie—Mesdames 
Carauti-Vita, Moya, Vestri; Primi tenori—MM. 
Baragli, Corsi, Fraschini, Naudin, Negrini, Nicc- 
lini; Tenori comprimari—MM. Arnoldi, Capello, 
Leroy ; Primi baritoni~MM. Aldighieri, Agnesi, 
Delle-Sedie, Fagotti, Sterbini Zacchi; Primi basvi 
profondi—MM. Antonucci, Foli, Marchetti, Selva, 
Vairo; Altri bassi—MM. Mercuriali, Padovani. 
Bufi—MM. Scalese, Zucchini; Coreografo—M. 
Costa ; Primi e secondi ballerine—Prime e seconde 
ballerini—Corifee e Corpo di Ballo; Direttore 
d’Orchestra e Maestri al cembalo—MM. Posoni, 
Graffigna, Portehaut; Direttore del Canto—M. 
Alary; Direttori dei Cori—M. Hurand; Vittori 
scenografi—MM. Ferry, Busato. 

Among the operas to be represented are these :— 
“ Matilde di Shabran,” “ Italiana in Algieri,” ** Mos¢,’ 
“ Otello,’ ‘ Cenerentola,” “Il Barbiere,” “ Semire- 
mide,” “ Gazza Ladra,”’ Rosini; ‘ Norma,” “1 Pu- 
ritani,” “ Sonnambula,” Bellini; “ Lucia di Len- 
mermoor,” “Linda di Chamouniz,” “Maria 
Rohan,” “ Poliuto,” “ Elisir @ Amore,” “ Lucresiu 
Borgia,” “ Roberto @ Evreuw,” Don Pasquale,” Don- 
izetti; ‘ Giuramento,” Mercadante; “Serva Pac- 
rona,” Pergolese; “Ernani,” “Un Ballo in Mas- 
chera,” “Il Trovatore,” ‘ Rigoletto,’ “ Traviata,’ 
Verdi; “ Il Matrimonio segreto,” Cin arosa; “ Den 
Giovanni,” “ Le Nozze di Figaro,” “ Cosi fan tutte,’ 
Mozart; “ Marta,” Flotow; “ Saffo,” Pacini; * Len 
Desiderio,” Poniatowski. 

The new operas will include:—* Forza del Pes- 
tino,” Verdi; “Leonora,” Mercadante ; “* Don Lu- 
cefalo,” Gagnoni; “Crispino e la Comare,” Kivei; 
“ Duchessa di San Giuliano,” Grafligna. 





Letters from bk sh = Se Ouseley, Leth od Mus. 
Doc., Oxon., and r clergy gentry, re inna 
vellous effects of “ Clark's Neursigic Fincture,” Neu 
Tic-doloureux, Face and Tooth Ache, Nervous Head ‘ 
Brow Ague, Nervous , etc., may be of ty ond 
W W. Crank, M.PS., Surrey. Sold by a / 
in bottles, at 1s, 6, and 28, 9d,—[Apyr, 
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TERMS OF SUBSCRIPTION. 


STAMPED, UNSTAMPED. 
Per Year 17s. 4d. 18a. 04. 
» $-Year 8s. Sd. 6a. 6d. 
» Quarter 4a. 4d. Sa. Sd. 


Payable in advance. 





*,* Corqura aAxp Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Firet-steest, Loxpoy, ELC. 





Orrices: 201, Reagent STRERT, 
AND 
59, Fieet STREET, 
PROM WHICH THE TRADE 18 SUPPLIED. 


TO CORRESPONDENTS. 


B. M. W. is a lady who writes as follows :—‘“Sir,—I wish to 
ascertain through the medium of your valuable paper, The 
Orchestra, Whether | am right in asserting that when Mr. 


“ims Reeves made his firat appearance in public he did so as 
Also, [ should be 
Verily, the ques- 
Mr. Reeves was 
Ile was originally 
-2 drummer-boy in fact in an 
artillery brigade, and was assisted in coming before the 
public by the officers of the brigade. The position he occu- 
pied at first was not a very high one, but we never heard 
that his register has since risen with his position. With 
reference to Mr. Santley’s exact height our inforiation is 
more perfect. Immediately on receiving B. M. W.'s note, 
we telegraphed for Mr. Santley—at that time preparing for 
the “ Bride of Dunkerrvon” ia Birmingham—to come up to 
our office and be measured. Mr. 8. replied by wire that he 
was really sorry to disappoint us, but Mr, Smart would not 
suffer him to leave ; he however had got 8 wart to measure 
him there, and begged to state he was five feet four and a 
half, but that he was standing in his morning boots, which 
were thick. Inthe evening—owing to dreas boots and the 
usual epiual deflexion, which physiologists inform us is 
caused by the weight of the head on the backbone all through 
the day—Mr. Santley’s height is tive feet three inches and 
two-fifths, and after singing Valentine in “ Faust” a whole 
evening, five feet three inches and three-eighths. 


a baritone singer, and not a8 a tenor. 
ylad to know Mr. Santley’s exact height.” 
tions asked us are occasionally weird. 

never to our knowledge a baritone. 


something of a petit tambour 


J.J. H. Next week 
Pater. Cocks & Co 
De BB. You ave mistaken iu supposing Hummel’s mass in B at 


St. Xavier's Church to be of engrossing interest to metro- 
politan readers 
Porutan Lisrertist, You always send usa lot of copy when 
wedo not want any, and seldom when wedo. This week 
we overflow, and lo,— 
J. W. (Brussels) We regret we are not a political paper, as 
your diplomatic revelations are interesting. 


columna ! 


Doppies. Your letter received: private communication will 
follow 

*.” In consequence of the length of our festival reports we have 
been compelled to keep back our Paris letter, one or twa 
provincial reports, and a quantity of various matter. 

4a «Communications intended for insertion in the Orchestra 


must in future be authenticated by the name and address of 
the writer, or they will not receive attention. The writer's 
name is merely a confidential communication to the editor, 
aul need not be inserted in the paper. It is requested that 
all correspondence for the editorial department of the 
Orchestra be addressed to the editor, as communications 
directed to persons about the office of the Orchestra are 
liable to meet with delay whenever the person addressed is 
not at hand to receive them 





MARRIED. 

On the Ist inst., at St. John's, Notting-hill, by the Rev. 
H. H. Letchworth, M.A., William Henry Hopwood, eldest son 
of Henry Hopwood, Esq., of Richmond, Surrey, to Mary, eldest 
daughter of the late George Monkhouse, Esq., of Chepstow 
House, Bayswater. 





Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 








All communications to the Eprror to he addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, SEPT. 10, 1864. 








Signor Schira has returned to town from Italy. 








The “ Lily of Killarney” (Rose d’ Erin) is to be 
given this winter at the Théitre Lyrique. 





Mr. Harold Thomas has returned to town for 
the season. 





Mr. Alfred Mellon is preparing a “Toole and 
Bedford Quadrille.” 





M. Jullien announces his concerts to commence 
on Monday, the 19th, in Her Majesty’s Theatre, 
with M. Lotto as violinist. 








Mr. Harrison has secured an acquisition in the 
engagement of Miss Lucy Lefller, as principal so- 
prano. Report also mentions Gardoni as having 
been engaged for Her Majesty’s; but this latter 
news is not authoritative. Mr. Harrison, dit-on, 
will not open until September, 

Among the arrivals in town we notice that of 
Mr. Charles Salaman. Mr. Salaman is at present 
preparing a series of lectures on Italian, German, 
and English opera, which are intended to be de- 
livered in Hull Royal Institution, in the month of 
February next. 

There is prospect that ‘“ Niccolo de’ Lapi”’ will 
be performed at Milan this season. A grand 
military band of the National Guard, under the 
leadership of Rossari, has performed selections 
from the opera before a large audience, and the 
reception was incontestable. 





Miss Bateman, as the original Leah, is playing 
at the Theatre Royal, Liverpool; and another 
Leah is acting at the Prince of Wales. The 
rivalry between Mr. Copeland and Mr. Henderson 
reminds one of the rival authorities of Eatanswill. 
Whenever one manager produces the pure dramatic 
ore, the other, failing the gold, proffers the electro- 
plate. 





A lively discussion has been going on in the 
columns of the Morning Post on the merits of the 
Anthropoglossos, and has culminated in a letter 
from the acting manager of the automaton, Mr. 
Andrew Nimmo. ‘The letter, which is cleverly 
and humorously written, attempts to refute the 
theory that any collusion produces the voice in 
the automaton, which, Mr. Nimmo says, “is a 
marvel so great that no two can agree on the 
subject.” 





The Parisians are as fond of cant-cries and 
slangicisms as the Londoners; and “ How’s your 
poor feet ?”’ and ‘That's what’s the matter,” find 
their equivalents in “ Eh, Lambert!” and “ V’la ce 
que c'est.” The first silly exclamation is now 
raging in Paris, and is, as was our own “ poor 
feet,” the universal passport to a laugh. There 
is the Eh Lambert polka, and now they have an 
Eh Lambert farce atjthe Palais Royal. The jour- 
nals denounce the latter as a tissue of absurdities 
too great to be swallowed even by the peuple le 
plus spirituel in the world, 





The Drury Lane season opens on the 24th inst., 
under the management of Messrs. Falconer and 
Chatterton, who have secured for the season Mr. 
Phelps, and, for a limited period, Mr. Creswick 
and Miss Helen Faucit, who will all be supported 
by a capital company. No fewer than nine of 
Shakespeare’s plays are promised, and Sophocles’ 
“* Antigone,” as well as new plays by Mr. Theodore 
Martin and Mr. Edmund Falconer, are to be 
given. The program promises much, and if the 
promises are performed, the season will be a most 
brilliant one. 





In the matter of English opera, rumour is being 
gradually beaten from the field by fact; for sundry 
definite arrangements have made the prospect 
more clear. The artists at present engaged by 


_|the Opera Company to open in Covent Garden 


comprise the following names :—Mesdames Lem- 
mens Sherrington, Parepa, Weiss, Fanny Huddart, 
and Miss Poole, Messrs. Henry Haigh, George 
Perren, Weiss, Aynsley Cook, Henri Corri, 
Charles Lyall, Herbert Bond and Alberto Law- 
rence. A new tenor, of whom report speaks 
highly, is to be procured, vice Sims Reeves (pro- 
moted?). Besides these engagements negotiations 
are pending between artists known and unknown 
to fame. Mr. Macfarren’s “Helvellyn,” it is 
definitely arranged, will be the first new produc- 
tion, but this does not bind the Company to pro- 
duce it on their opening night. In all probability, 
a stock-piece, such as “‘ Masaniello,” will serve as 
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an entrée, *‘ Helvellyn” being regarded as a pice de 
résistance. Mr. Alfred Mellon conducts; Mr. 
Smythson officiates as chorus master; Mr. Gus 
Harris is the stage manager; and, as we have 
previously announced, the general direction is 
vested in Mr. J. Russell. 








The Festival Committee and the Manager of 
the Theatre Royal, Birmingham, are at issue on 
the subject of the singers. It has all along been 
the custom for the Manager of the Theatre Royal 
to engage a number of the principal vocalists for 
the performance of an opera on the Saturday 
evening of the Festival week. The Festival Com- 
mittee consider that such performances are in- 
surious to the charity, and on the present occasion 
have inserted a clause in their engagement with 
the principal vocalists to the effect that they shall 
not sing elsewhere in Birmingham in the Festival 
week without first obtaining the consent of the 
Committee. ‘The lessee of the Theatre Royal has, 
in consequence, made application for permission 
for the principal vocalists to appear at the Theatre 
Royal in an opera on the night following the 
termination of the Festival, and the Committee 
have decided not to allow them to appear unless 
the Manager will pay a certain sum to the funds 
of the charity, We are disposed to sympathise 
with the Committee, who know the public weak- 
ness, and are well aware that an indiscriminating 
public would rather hear an opera than an oratorio 
at any time, and would save their money for that 
purpose. The Committee are doing their best 
for a charitable object by refusing to allow the 
Manager to benefit unless he subscribes to the 
funds. In this they are perfectly justified: if the 
Manager is to benefit by the Festival, let him 
assist it. 





HONOURING A SWAN. 





Tere is at this moment, divided from us by a 
narrow strip of sea, but living among the English 
nation in his works and in their sympathies, an 
old man who has laid down the worktool and shut 
up the workshop and rested from his labours for 
many years. He has reached that age when most 
men hope to rest, when it is fit and right men 
should rest, did not ambition too¢eoften prick the 
sides of their intent, to labour and to thirst for 
the reward of labour—fame or gold, or both—to 
the very edge of the grave. This old man is none 
of such. The noble part he has borne in the 
world’s battlefield has been played out; he has 
gained the height and looks benevolently down on 
the toilers below. The wreaths that encircle his 
brow emit a fragrant odour enticing to others wlio 
are yet striving for similar wreaths; for his 
honours are worn venerably, and grace no selfish 
head. His long life in a world of egotism and 
self-interest has left no seed of selfishness in him, 
but has rather blossomed in largeheartedness and 
universal sympathy for his fellows. And now the 
world has been ringing with his honour, though 
he is neither dead nor has just produced a master- 
piece. Usually a man’s death calls up a burst of 
mournful appreciation, and raises the statue and 
evokes the elegies; but Groacurino Rosstn1 is 
still among us, an old and honoured man. The 
better for the world’s taste that it does not wait 
for calamity to suggest the celebration, and the 
better for the little town of Pesaro that it sets 
the world a good example in commemorating the 
progressing life rather than the lamented death 
of the townsman it has delighted to honour. 

Good reason has Italy to be proud of her sons, 
of whom she has borne so many great and noble, 
that she might well share their genius among the 
less favoured nations, and allow it to be cosmopo- 
litan. Prrrarcu, Danrs, ANGELO, Da Vinc1, are 
names common to the world; Patesrrina, Prer- 
GoLesr, Crmarosa, are perhaps more exclusively 
Italy’s own, and Italy would fain clasp her arms 
round Rosstn1 and keep him all to herself. We 
can forgive her jealousies in this respect, and 
readily understand why the duft of Italian flowers 
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seemed heavier, the sapphire of the Italian heaven 


| 


purer and deeper, the Italian sun brighter than his | and the overture is biss¢ from the beginning. 


wont over the red roofs of Pesaro, on the 21st of 
last August. Thirty thousand strangers were | 
gathered under those roofs, and the faces were as | 
bright as the sun and merry as the flowers. Never 
was the little town known to be so gay in all the 
annals of the Pesarese; and the singing crowd 
and joyous laughter nearly startled it from its 
propriety. And well they might, though it was 
meet that these things should be, in honour and 
especial commemoration of Rossrn1. 
Thirty thousand strangers, among whom many 
noble names could be counted, swarm about 
Pesaro this bright and cloudless morning, waiting 
for the noon. At noon the féte commences. It is 
the hall of the prefecture, where there is an effigy 
of Rossin1, instatue form. Florence the beautiful 
—bella Firenze” in the mouth of all Italians 
who musically utter her name—comes to offer her 
tribute to the occasion in the shape of a gold 
medallion presented to the Maestro’s statue, and 
the hand that brings it is that of the venerable 
Count Perricarir. The prefecture is full: musi- 
cians, poets, magistrates, councillors, members of 
institutes, members of the press, representatives 
from other Italian towns, and an eager listening 
crowd. Presently the mass shapes itself; the 
worthy concourse on the platform divides; and at 
its head, and standing next the Prefect himself, 
having on his right and left the Syndic of Pesaro 
and the Syndic of Boulogne, stands a figure. Up 
goes a shout—a hearty, surprised, gratified shout. 
“Vivailre! Viva!” It is Usaupino Peruzzi, 
Minister of the Interior, sent from the Court of 
Turin to represent the Italian government at 
Rossrnt’s féte. 
He gets very prosy presently, the noble Signor 
Peruzzi, but the idea of the Minister of the 
Interior’s presence just now is very popular. It is 
as though Sir Gzorer Grey had gone down to 
Stratford the day when England strove to honour 
her Swan and failed. When Florence the fair, by 
her deputy Count Perticari in a trembling voice, 
has presented the medallion, and the Syndic of 
Pesaro has replied, and when Signor Rea, editor 
of Il Pirata (desperately suggestive name of a 
journal that cribs its intelligence!), has made an 
awfully long and tedious “ éloge” on Rossrn1, and 
when the Minister of the Interior has had his say, 
the first ceremony is over, and the crowd troop off 
to the railway station. Here is an actual statue 
—not the statuesque effigy honoured of Firenze, 
but a heavy, solid stone thing. It is to be 
uncovered at three precisely; and, thanks to 
the editor of the Pirata and the prosy Minis- 
ter—it wants but little to three now. There 
is a large pavilion for the uncovering business, 
and six hundred and fifty executants—singers and 
instrumentalists—are in the pavilion to perform a 
Rossinian program apropos of the occasion. The 
** Gazza Ladra”’ overture strikes up, and the effect 
from the mass is indescribable. Then comes the 
Minister of the Interior [and removes the veil 
which covered the statue. Again they shout— 
“ Viva, viva!” and forth bursts from the immense 
orchestra the Inno a Rosstnt. This hymn is a 
curious pot-pourri of Rossrn1’s airs—melodies 
selected from every opera and every theme he 
wrote, and set by Mercapanrts, the good old blind 
musician, to Mercantini’s words. The effect is 
overwhelming: sixty first fiddles alone, and the 
remaining orchestra in keeping, moved and play 
like a single man. The universal demand for an 
encore brings one, and the whole hymn again 
played through produces no less a sensation the 
second time. Then a speech from the represen- 
tative of Roman Railways (though what Roman 
Railways have to do with Rossini, Pesaro only 
knows); and then the overture to “Semiramide.” 
This too is encored bya general cry. The con- 
ductor turns, bows, smiles, and directs the or- 
chestra to repeat the overture from the andante. 
“No, no, no, no; all, all, no nono!” The viva- 


with twenty thousand waving arms and heads; | advantage of these wsthetic banquets that they 


aré too sumptuous. The dishes are rare and 


It is nearly evening by this time, and time to costly, but they are so numerous, that appetite 


prepare, but the Marquis Peron, syndic of 
Bologna, stays the people, by coming forward. He 
holds in his hand a despatch from his own city, 
and he tells them that Bologna is so proud of the 
Swan of Pesaro, who was educated there, that the 
municipality has that day changed the name of 


of Musique tells the fact thus :— 
HERE ENTERED AS PUPIL, 
AND HENCE DEPARTED AS PRINCE 
OF THE MUSICAL SCIENCES, 
GIOACHINO RosstnI ; 
AND 
Bowoana 
IN ETERNAL TOKEN OF HONOUR 
HAS GIVEN HIS NAME 
TO THIS PLACE 
AND 
HAS FIXED THIS STONE 
21 Aveust 1864. 

In the evening Pesaro bursts with light: on the 
great square tri-coloured obelisks, everywhere else 
lampadaries, lampions, mottos, banners, padelle, 
and fireworks. The streets are a perfect block. 
The great square is taken up by the national 
guard of Bologna, directed by ANTONELLI—not the 
Cardinal however. A concert at nine o'clock 
draws off a portion of the crowd, who simply block 
up the theatre and have to be stowed about the 
stage. The concert is Rossinian of course—Ros- 
SINI’s music and a cantata in his honour written 
by Mercantini, and composed by Pacini, his 
friend and confrére. It is a very poor production, 
but what of that reck the happy audience? They 
shout their applause, for Rossrnt is in their 
thoughts, and whatever fétes him pleases them. 
There is not much more. By midnight Pesaro 
is dark and disposed to rest ; by next morning the 
20,000 visitors are flying away to their own homes 
out of the red roofs and from the tri-coloured 
obelisks. The little town is now quiet and dull, 
and order claims its own; but Pesaro is glad to 
have contributed something towards the fame of 
one man, who has made Pesaro famous for ever. 








THE BIRMINGHAM FESTIVAL. 





WE have reason to be proud of Birmingham in 
other respects than that of hardware. Amid the 
smoke of that not very prepossessing town there 
have been produced gems of art strong as its iron 
and bright as its steel. For Birmingham Men- 
DELSsoHN wrote ‘ Elijah ;” there his “ St. Paul” 
was produced for the first time in England; there 
also was Costa’s “ Eli” born; and there Nevkomm 
was crowned King of Brummagem. To go back 
to the early history of the Birmingham meetings is 
to delve deep into history, and to dwell too long on 
one subject, interesting though it be. This year 
Birmingham has sustained its musical reputation by 
acting as midwife to several art-bantlings, which, it 
is trusted, are destined for longlife; and the Festival, 
if it possessed no other claims to consideration, puts 
forward at least an important one in having brought 
into the world the work of Mr. Costa, Other claims, 
however, it has; and, sooth to say, they are some- 
what cumbersome. A festival such as that of the 
last few days is an unwieldy subject to handle, and 
is apt to leave the mind, after enjoyment of it, 
in a rather chaotic state. Analysis of its various 
beauties, apportionment of the merits of the dif- 
ferent novelties, and of the deeds of the 
different artists is no light task. As in 
a* glowing landscape where effect is piled 
on effect so as to confuse the eye that would 
dwell on one particular beauty and exclude 
the rest; or as in a kaleidoscope where every 
succeeding combination obscures remembrance of 
the last; the events of the four-days’ Festival 
have been so numerous and grandiose as to 
leave but a confused memory of 





cious Italian crowd negatives the abbreviation 


very grand but very indistinct. It is one dis- 


goes at the end, and the different tastes are lost 
when the feast is done. The morning's enjoyment 
of Mernprtssoun is followed by the evening's 
cantata and a bewildering program of beauties ; 
the next morning brings Cosra, who is chased 


- } ;at eve by the classicality of Mozart, of 
the Piazza San Giacomo to the Piazza Rossrnt, | BEETHOVEN, of Guuck. 


and that a marble slab on the door of the Lyceum | ing dawn, Harnpet 


Comes with the follow- 
—then Suttivan—then the 


* Mount of Olives,’ “ Solomon,” “ Elijah” in turn, 


with a bewildering mixture of many voices and 


many lyrical jewels in worthy setting. Every 
distraction of place and circumstance is also 


there: the crowded hall, the hum of masses, 
the rustle of silk dresses, the dazzling brilliancy 
of costume—all that is calculated to excite the 
senses and disturb the judgment. Acting as a 
nursery where great works are born, these Festivals 
perhaps fulfil their object; but in the strictest 
aim of art they fail. The taste which supports them 
has its parallel in the religious fervour which pre- 
fers a mighty cathedral and grand ritual to the 
simple worship of a village church. The magnifi- 
cent fane, the sounding choir, the swinging censer, 
and awed crowd are paralleled in a musical sense in 
Birmingham ; yet true critical art is satisfied with 
less. 

But taking it on its own merits, and judging its 
purpose and its result, this year’s Festival would 
appear to have proved in every way successful ; and 
the undertakers may be congratulated on their en- 
terprise. Mr, Costa has every reason to be satisfied, 
both with the production of his oratorio and its 
reception. Mr. Henry Smarr has had equal honour 
in his genre accorded to him. All reports teem 
with the praise of these two musicians; and every 
hearer speaks well of their productions. Every 
accessory and effect have been brought to do full 
justice to ‘‘ Naaman” and the “ Bride of Dunkerron,” 
and the issue has been triumphant in either case, 
At the time of writing we have not yet heard of the 
reception of Mr, Sutuivan’s Cantata, but we fee] 
pretty confident in auguring the best for “ Kenil- 
worth” that musicianly treatment of a graceful 
libretto can procure. We cannot dilate as we 
would on the various merits of the new productions ; 
nor can we venture on analysis or criticism: time 
and space this week are denied in either case. At 
future leisure we hope to return to a pleasurable 
subject, and confine ourselves erewhile in con- 
gratulating the successful gentlemen on the 
attainment of their high endeavours, and in 
congratulating Birmingham on the circumstance 
which culminated them. In one case especial 
gratulation is due, for when the author of 
“Naaman” came first to England, he settled in 
the town of hardware. We felicitate Mr. Costa 
jon the favour of Birniingham: we felicitate 
Birmingham on the foster-parentage of Cosra. 








THE CONTINENT. 





[FROM OUR OWN CORRESPONDENTS. ] 


Bovu.oane-sur-mEr, Sept. 7, 1864. 

We have had a sudden break in the weather 
this week, turning our gay into grave and our 
lively into severe with the rapidity only known at 
seaside resorts. Up to Sunday it was beautiful— 
not too hot, heavens bright, sea seductive; after 
that we have had episodes of rain and a certainty 
of chilling winds. Not to mention that the fisher- 
men will not put to sea; but prefer drinking vin 
ordinaire and praying between-whiles tothe crucifix 
on the top of the hill, to making our déjewners and 
diners a little more diversified than they are at 
present. This change of weather has knocked 
fashionable Boulogne altogether on the head. 
There is positively nothing for it but—1st, to re- 
main indoors; 2nd, to be constantly in the sea; 
or 3rdly, to pay your fifty centimes for the day at 
the Etablissement des Bains de Mer. Now, I 
don’t find Bolognian appartements, however garnsi 
et meublés they may be, sufficiently attractive to 





induce me to stay in all day, reading Tauchnitz 





THE ORCHESTRA. 


794 





[No. 50, Sept. 10, *64. 








editions of English novels from Meridew’s library, llyrieal defects by intelligent acting, and Mdlle. 
and listening to the clank of the jalousies; and one | Périen, a wee soprano of no great ability, but who 
may have too much of salt-water bathing. Con-|also covered a multitude of vocal sins by her 
sequently the Etablissement, got up by the town, | pretty acting—especially in the “ Fra Diavolo.” 


and under municipal control, is just one of those 
things that they manage better in France, and we 
cannot do at all in England. It is a large and 
magnificent mansion, surrounded with pleasure 
grounds, and containing a splendid concert and 
ball room, capable of seating some 2000 people. 
Besides this salon, there are verandahs, corridors, 


and stairways leading to and connecting card | 


rooms, billiard rooms, reading rooms, conserva- 


tories, drawing rooms, etc., which are all open to | 


Of course billiards and 
balls of an evening are charged extra, but you cer- 
tainly are made free of a great deal of accommo- 
dation for your money. Here ladies read, lounge, 
practise their Chopin, and flirt; here the men of 
their party attempt cannons 4 la francais, then 
give it up and read Bell's Life and the Times, All 
is conducted with the most rigorous good taste, 
and young ladies can go without any chaperon or 
big brother with the utmost safety. When the 
weather is good, promenade concerts are given in 


the fifty centimes visitor. 


the gardens. I send you a specimen program of 
Sunday last—well executed by the band of the 
8th (Zouave) Bataillon de Chasseurs, stationed 
here :— Barearolle; Ouverture des “ Fées ave 
Roses ;” Aurora, valse; Fantaisie sur “ Don Pas- 
vad In addition to this fan-fare 
concert, there is an indoor performance at the 
Etablissement, with a very respectable orchestra, 
under the direction of M. Clement-Martin. I 
send you last Monday's program as a specimen :— 
Ouverture (A. Malo); Fragment de symphonic 
(Beethoven); “ L’ Invitation 4 la valse” (Weber): 
Ouverture de “ L’Ilalienne 4 Alger (Rossini); Polka 
pour piston (Legendre). 


*olonaise. 


quale ; 


To-morrow night (Thursday) the two young 
Demoiselles Julia and Juliette Delepierre are to 
appear as violinists, and a M. Ernest Bonnay is to 
execute upon a theme of Mayseder’s, on a novel 
like the glass 
harmonicons—only the scales are made of wood 


instrument—sometbing common 
resting on straw. 
The balls at the Etublissement 


managed. 


are also well 
The bal paré, Fridays, admission three 
francs, and on the off-nights, when there are no 
concerts, little soire’s dansantes are got wp where 
one gets a dance in one’s own set without any 
attempt at splendour—which is all the more 
pleasant. The children’s ball—which comes off 
now and again—is great fun, especially when 
there is a strong infusion of the French nursery. 
The miniature Monsieur and bijou Madame, their 
little graces and affectations, and above all their 
dress—(coming nearer those wonderful creations 
the Plates of the Fashfons than unything else in 
creation I ever saw)—are charming, and worth 
coming to see. Leech could supplement and cap 
his juvenile bits from London drawing-rooms very 
well from the Etablissement. 

There is a very fair vaudeville company at the 
theatre, which seems pretty well supported. It is 
an elegant and roomy building, with two tiers 
and a half of boxes, and a tier and a half of gal- 
leries above them. The furnishing of the stalls 
and boxes is costly, and the effect both artistic 
and comfortable. I should think that the theatre 
will hold as much money as the Lyceum. The 
shape is almost semicircular, and is well adapted 
for secing the stage. The favourite pieces this 
week have been “ La Station Chambaudet,” a smart 
repartee comedy in three acts, which would be 
villanously played and a total failure in England ; 
but here, done by provincial actors with the natu- 
ral tact and dramatic feeling of their country, is 
really amusing; the great “ Pauvres de Paris ;” 
and in opera (for, with immense pluck, the com- 
pany, supplemented by a tenor and soprano, do 
opera too), “ Il Barbiere” and Fra Diavolo.” The 
principal stars, to judge from the annonces, are M. 
Pascal, a light tenor, who makes use of his head 
voice a great deal too much, and is anxious to be 
a tenore robusto, but who compensates for his 


s : ey 
| good personnel, with the fluffiest of hair, is simply 


|nobody, in a lyrical sense, and is quite inaudible 
through the orchestra. A M, Habay, a plethoric 
young baritone, is great fun. lie has apparently 
;seen Delle Sedie, and apes: his manner, without 
| knowing anything of the basis of his art. The 
operas, although reduced to vaudevilles with 
| music, are nevertheless ereditable to the theatre 
—well dressed, well arranged, supported by a fair 
chorus of 20 voices, and a really good orchestra 
| (weak in the strings) of about the same number. 
|It is interesting, during the performance of a 
| smartly equivoqued farce, to look round the boxes 
jand watch the stolid faces of Messieurs les 
| Anglais, whose French is slight, and contrast 
| them with the appreciative grimace of the natives 
| above and below. 


|The contralto, Mdlle. Dumers, a young lady of | 


I do not know a more tedious life than the pro- 
jleonged convalescence supervening upon a severe 
illness. Especially when an active intellect, united 
to a body requiring and delighting in exercise, is 
kept in check by cautious physicians till nature is 
| completely in power again. Thus the breezes swing 
|the jalousies of a certain house on the Quai de la 
| Douane here, suggesting boating excursions, and the 
| sun sparkles in at the opening, suggesting I know not 
what rambles among the hills or on the shore; and 
I am sure no one would more indulge in the one or 
the other just now, if his doctor would let him, 
than your great composer Mr. Vincent Wallace. 
But he is slowly recovering from a very dangerous 
sickness, and the physicians will not let him either 
go out or write music yet. So for the next season, 
[I suspect, your young English composers—about 
whom I read such a deal in your paper—may go in 
and win without fear of the author of “ Maritana” 
stepping in with an Armstrong gun of an opera that 
might fairly blow their chances of present repre- 
sentation ‘to smithereens. Meanwhile, thanks to 
the affectionate care of all around him, and espe- 
cially of Mrs. Wallace—one of the most charming 
of women—he is surely though slowly recovering. 
Almost all of our English artists are from here ere 
now, although we have had a good sprinkling this 
season. Adelina Patti left last Saturday for the 
Birmingham festival. She sang here at a concert 
lately, and was, as usual, successful. ‘ Hile est si 
gentille!” sigh the Boulonnaise ladies, who don’t 
|know much about singing, but can appreciate 
| appearances amazingly. 

In the beginning of the week we were all startled 
to hear that the light-house keeper, at the end of 
the West-jetty, had found, at dawn of day, the 
body of a young man lying on the pier, and 
pierced by pistol shots. By his side lay two pistols 
discharged. At first it was supposed it had been 
a duel; anda certain pleasurable excitement was 
getting up as to the reason, and the other man, 
and so forth, when all this speculation was quashed 
by the official intimation that it was clearly a 
suicide. Woman, lovely woman, was (of course) 
at the bottom of it. The deceased was from the 
arrondissement of St. Pol, and some girl had 
fooled him. So he walked out to the extreme end 
of the Boulogne pier, and shot himself with two 
pistol bullets. Question if the demoiselle was 
worth the powder. 

On Tuesday, there was a morning concert at 
the Cathedral, under the auspices of the talented 
English organist, Mr. Gretton, assisted by several 
amateurs, which gave great satisfaction. After 
the séance, a lottery at one france aticket was 
drawn, the object of both being some good 
work or other connected with the Church. The 
following rather odd avis was attached to the pre- 
liminary bills:—‘*On peut se procurer des billets 
de Loterie, (prix 1 franc,) & la cathédrale, et au 
magasin d’objets de piété, 6, Parvis Notre Dame.” 
A lottery at all for religious purposes is queer 
enough, but to have tickets sold at the church and 


at a magazine for objects of piety is certainly 











carrying on spiritual commerce in a charming 
manner. 

There’s a certain Société de Bienfaisance here, 
which, in a laudable way, gets up—not tea meetings, 
but out-of-door dances for the working classes. 
These are held periodically at a nice place sur- 
rounded with trees near the Haute-ville, called 
the jardin des Tintilleries, and I went to one on 
Monday night. It was as unlike Cremorne as you 
can well imagine, and as several disgusted British 
snobs remarked to each other. A brass band 
played ina central kiosk, and some orderly dancing 
in which children shared was accomplished round 
about. The illumination by padelle was a failure, 
owing to the wind, and for some time I thought 
the feu dartifice one of the cheapest displays of 
fireworks going. It mainly consisted of a man 
putting a squib in a rusty gun, and firing it off, 
the squib igniting in mid-air to the wonderment 
of the native bourgeoisie present. A few respect- 
able stationary fireworks closed the proceedings 
which would not have disgraced an English Sunday 
School as far as propriety is concerned. 

Talking of Sunday Schools, there’s an eminent 
swell at billiards coming here next Sunday, to 
show the English some crack strokes at the 
Establishment. If I get in from church (where, 
as a member of the Orchestra staff, I always go in 
foreign countries) in time enough, I shall send you 
a few of the more remarkable coups in my next 
letter. Adieu! 


Cartsruneg, August 27th, 1864. 

I now continue my report from last week’s 
number. The first concert for Chamber Music 
was held on Wednesday evening, and consisted of 
the following compositions :—Trio for pianoforte, 
violin, and violoncello (B flat minor) by R. Volk- 
mann—the Herren Rétscher, of Berlin, Reményi, 
and Popper; Two Lieder (Kuss der Nacht and 
Frihlingsfeter) by Herr W. Fritze, of Bremen ; 
sonata for pianoforte, by Franz Liszt—Friulein 
Alide Topp, of Stralsund; Russian Ballade, by 
Herr Youry von Arnold; Sonate for pianoforte and 
violin, by Franz Bendel, of Berlin—(the Herren 
Bendel and Reményi) ; “‘ Mephistowalzer,” episode 
from Lenau’s “Faust,” composed and arranged for 
the piano, by F. Liszt—Friulein Alide Topp. 
A more wearying trio than Volkmann’s I have 
seldom heard. If anything like an intelligible 
phrase appears for a moment, it is immediately 
drowned in a sea of dreary disharmony. Even the 
scherzo was dull. Gloom and despair can be as 
vulgar as the veriest barrel-organ tune, and are 
quite as offensive as the most trivial sing-song 
ballad. Herr Rétscher, who took the piano part, 
is at present too much of the beginner to allow 
any opinion of his abilities to be formed. Herr 
Reményi was as perseveringly out of tune‘as ever. 
Herr Popper was the only one who showed himself 
a real artist; his ensemble is as masterly and ex- 
pressive as his solo playing. In the desert a sip 
even of rapid water is refreshing. Hence Herr 
Fritze’s songs, although not possessing the re- 
motest approach to a recognisable tune—that sine 
qué non of song-writing—were not altogether un- 
welcome. Dr. Liszt’s sonata is a strange com- 
position. It may have a meaning, but to me it 
was as ravings in an unknown tongue. As for 
any discoverable connected construction, it was 
more like the cross readings of a newspaper page. 
How such a farrago could be committed to memory 
is little short of marvellous ; the technical diffi- 
culties, too, are enormous; and yet Friiulein Alide 
Topp, a very young lady, played it by heart in a 
style that defies description. Should this lady fail 
of attaining the highest position in her subsequent 
career, it can only be from her taste becoming 
vitiated by the unhealthy atmosphere in which 
she has been educated. Possessing a thorough 
command of all the technicalities of the key-board 
she does her master, Herr von Biilow, the highest 
honour. Difficulty is a word which has no more 
significance for her; but if she persist in making 
her repertoire of works such as this sonata, no one 





will wish to hear her again, At present she has 
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time to improve her taste, and from what I hear 
I have no doubt she can play other music equally 


well. More distracted even than the sonata is 


the “ Mephistowalzer,’ aad as marvellous was 
Friiulein Topp’s performance of it. Herr von 
Arnold’s Russian ballade would be better des- 
ecribed as a melodramatic scene with pianoforte 
accompaniment. In itself formless and void of 
the least musical character, it was made interesting 
by Frau Hauser’s excellent declamation. Herr 
Bendel’s sonata was excetdingly uninteresting. 
The following (Thursday) evening was to have 
been devoted to the second orchestral concert, but 
in the morning bills were issued stating that in 
consequence of the sickness of several members of 
the orchestra the concert must be postponed till 
the next evening; the truth being, as I under- 
stand, that there had been a regular strike of the 
orchestra in consequence of some of the works 
which had been placed in the program being so 
insufferably bad and impracticable that they could 
not be performed. The gentlemen who had to 
play the wind instruments declared that their lips 
were reduced to such a state that it was impossi- 
ble for them to go through a second rehearsal and 
concert without another day’s rest. Considering 
that the members of the Grand Ducal Opera 
Orchestra had never been invited to co-operate, 
but had to give their services at allerhichst com- 
mand, their sufferings deserve much sympathy. 
The result of the mutiny was that the second 
Chamber Music Concert had to be given this 


evening. The program comprised the following | 
numbers: sonata for pianoforte and violin by F. | 


Kiel of Berlin—Frau and Herr Langhans of Ham- 
burg; Goothe’s “ Mignon” song (“ Kennst du das 
Land”), by Liszt—F rau Hauser; sonata for the 
pianoforte by the late Julius Reubke, a pupil of 
Liszt's — Herr Otto Reubke of Hanusneindorf; 
grand duet for two violins on Schubert’s “ Diver- 
sissement & la Hongraise,” by E. Reményi—the 
composer and his pupil Ferdinand Ptolémy; trio 
for pianoforte, violin, and viola, by Ernst Naumann 
of Jena—the Herren Pflughaupt of Aix-la-Cha- 
pelle, Reményi, and Seyfriz of Lowenburg ; two 
songs by Liszt, “Zs muss ein Wunderbares sein,” 
and “In Liebeslust—Herr Hauser ; Chopin’s polo- 
naise in C sharp minor, transcribed for the violin, 
and fantasie on themes from the Huguenots, 
composed and played by Herr E. Reményi; grand 
duet for two pianos by F. Liszt—the Herren 
Bendel and Pflughaupt. Herr Kiel’s sonata was 
the only piece of instrumental music approaching 
respectability. That it was good would be too 
much to say; but there were really some appreci- 
able ideas in it, some approach to grace. Possibly 
had it been less tamely played it might have made 
a better impression. Mignon’s song has been 
composed over and over again. To enjoy Liszt’s 
version of it one must have become used to his 
way of song writing. When this is the case, the 
charm of this song is very great, the depth of 
longing it expresses is almost painful. Frau 
Hausser’s singing of it was admirable. Less to 
my taste were the other songs. The better of the 
two is “Es muss ein Wunderbares sein.” Herr 
Hausser is not so good a singer as his wife. Herr 
Herr Julius Reubke’s sonata is as utterly ugly as 
can be imagined. That Herr Otto Reubke, who 
has a considerable amount of mechanical power, 
should wish to make his late brother’s work known 
to the public is very natural, for affection niay 
bias any judgment; but that the directors should 
have allowed such a composition to be inflicted 
upon the audience admits of no excuse. Herr 
Reményi’s violin duet,on Schubert’s beautiful 
divertissemant is good so long as he contents 
himself with literally transcribing the original 
theme; but as soon as he writes from himself it 
is so so poor, so irrelevant to the original compo- 
sition that the new matter is but deformity. The 
same remarks apply to his “Huguenot” fan- 
tasie; the polonaise is merely a transcription. 
His playing was as much out of tune as in the 
other concerts. A few passages were well given, 
but the whole was most unartistic, Being re- 


called, he gave the Rakozcy March in astyle more | Night, gloom, and clouds are there in abundance, 


suited for the vulgarity of a fair than for an as- 


but of light not one solitary ray is to be 


sembly of artists who profess to judge so severely,| found. An appearance of science is sought 


but whose applause was now so rapturous. In the 
duet Herr Reményi was assisted by his pupil Fer- 
dinand Potényi, a youth with a most winning, 
modest countenance. At present he has learnt 
but little; nor, I fear, is much progress to be 
looked for under such a master. Herr Naumann’s 
trio showed an inordinate bias to all the worst 
parts of Schumann’s character. The performance 
was most slovenly; so insufficient had been the 
preparation that in the last movement there was a 
complete break down. The duet for two pianos 
was an addition to the original program, and one 
which might have been well dispensed with. It 
must have been written in an unlucky moment, 
for not one flash of genius illumines it. 

The second Orchestral Concert was held on 
Friday evening, the program having been purged 
of Herr Freudenberg’s most wonderful setting of 
a dramatic scene from an opera by Herr Lohmann, 
which had been the main cause of the rebellion, 
and of which it would be difficult to say whether 
the words or the music were the most crazy. In 
the early part of the week it had been announced 


jthat Herr Kiel’s pianoforte concerto was to be 


sacrificed, and that a concerto for the same 


instrument by Herr Bendel was to be substituted | 


for it; but not even the latter was given. As 


| finally settled the program stood as follows :— 


March to Waldow’s historical drama “ Maria of 
Hungary,” by Heinrich Gottwald, of Breslau ; 
Reverie and Caprice for violin, by Berlioz—(Herr 


| Concert-meister Kémpel of Weimar); Uhland’s 
poem “Gesang der Nonnen,” for soli and female’ 


chorus, with piano and horn accompaniment, by 
Herr Adolf Jensen of Kénigsberg; Overture by 
Max Seifriz of Liwenburg; “ Mephistowalzer,” 
episode from Lenau’s “ Faust,” by Liszt; Two 
pianoforte solos: Concert-Etude, B flat minor, 
Bendel, and Rapsodie Hongroise, Liszt—(Herr 
Franz Bendel of Berlin); Wedding Music to 
Hebbel’s “ Nibelungen,” by Otto Bach of Mayence ; 
Uhland’s “ Brautlied” (Das Haus benedei’ ich), for 
tenor solo, chorus, harp, and two horns, by A. 
Jensen ;” “ Festklinge,” a “symphonic poem,” by 
Liszt. Herr Gottwald’s March has nothing in it 
to excite any interest. Herr Kémpel disappointed 
me; from having heard him in Leipsic I knew 
that he was an excellent player, but upon the 
present occasion he was not successful ; the fault 
may have partly been in the piece he selected, 
which was anything but imspiring. Since the 
festival, I have heard an anecdote in connection 
with this Reverie, too characteristic to be 
suppressed. Some five and twenty years ago, 
Berlioz visited Leipzig ; at Mendelssohn’s sugges- 
tion, a concert was given in his honour in the 
Gewandhaus. Among the works selected was this 
Reverie and Caprice, which was entrusted to one 
of the greatest of German violinists, who still 
lives to tell the tale. After the piece was finished, 
there was, of course, the most enthusiastic 
applause; the player turned round to Mendels- 
sohn, and whispered, “I am glad enough I have 
got through it, for I never had such a task in my 
life. I have not the remotest idea what I have 
been playing, or what the piece can be about?” 
Scarcely were the words out of the bewildered 
fiddler’s mouth, when Berlioz rushed up to 
Mendelssohn, exclaiming, “ Never have I heard 
my composition so divinely rendered! Never 
have I heard an artist who has so completely 
caught my meaning, and has so wonderfully 
interpreted it!” Those who knew Mendelssohn 
can picture for themselves the quizzical look 
which he threw at the astonished fiddler. Herr 
Jensen’s choral compositions are below mediocrity, 
and are thoroughly unvocal. It is a sin so 
to maltreat Uhland’s lovely “ Brautlied.” Herr 
Seifriz’s overture is as pretentious as it is in- 
effective. He has chosen for his motto a verse of 
Eckardt’s ending, 


Denn aus Nacht und Dunkel bricht | 





Wolken scheuchend stolz das Licht |” 


to be given by the distribution of the themes, 
and the working them out in different parts. It 
is an easy thing to put a theme now in the 
upper part, now in the lower or middle, or to force 
different subjects together ; the difficulty is to do 
this so that the whole sounds well, and that no 
violence is done to the ear. In this Herr Seifriz 
has not succeeded. Listz’s “ Mephistowalzer” the 
transcription of which for the piano had proved so 
ugly, was more interesting in its original form ; 
beauty is not to be looked for in such a subject. 
There is a weird colouring—a demoniacal wildness 
—which carry one away for a time; but whether 
such nightmare music can be healthy, is quite 
another matter. Herr Bendel’s Concert Etude is 
not characteristic enough to call for remark ; his 
playing of it and of Liszt’s Rapsodie was very un- 
equal; amid much tha was unsatisfactory, some 
passages were admirable. Bach’s Wedding Music 
to the “ Nibelungen”* would 'be better fitted to 
celebrate an encounter of savages. Listz’s “ Fest- 
klinge” are a strange mixture of beauty and 
chaos. Some of the orchestral combinations are 
masterly, and they are themes of real beauty. 
But no work of art can be complete without form 
and symmetry. Dr, Liszt was enthusiastically 
called for after each of his works; the winning 
grace with which he bowed his acknowledgments 
is but the expression of the power of captivation 
which he exercises on all who approach him. Not 
light is the debt of the New School to this per- 
sonal influence. 

Considering the strangeness of the works per- 
formed, and the difficulties occasioned by their 
perverse impracticabilities, the performances have 
on the whole been respectable. The energy of 
the principal double-bass, a gentleman of the 
Hohenzollern-Hechingen orchestra, was too re- 
markable and amusing not to deserve notice. 
The conductor-in-chief was Herr Seifriz, the 
capellmeister of the orchestra just mentioned; 
he took the biton in place of Herr von Biilow, 
whose illness prevented his attendance. 

It may be asked, What has art gained by the 
festival? I fear it must be answered nothing. 
Were the hearing of their works to bring self- 
knowledge to their authors, the gain would be 
worth any cost; but the present members of the 
School seem too blind to learn, Each encourages 
the other in self-delusion. Because some great 
works have been slow in making their way, there- 
fore they seem to believe a work has only to be 
unsuccessful at first, and then it must be great. 

That the school is declining in influence, seems 
evident. Rumours of internal dissension prevail ; 
the gods seem about to leave their worshippers. 
The school has had its day. What amount of 
good it could do, has long since been done ; now 
it is an element of almost unmixed mischief, and 
the sooner it expires, the better for art. Upon 
one point, however, I must guard myself against 
being misunderstood. The opinion is too general 
in England that the men of the New School are 
now the only representatives of music in Germany. 
This is utterly untrue. They represent Schumann 
in all his worst characteristics, intensified by the 
still more disorganizing tendencies of Wagner 
and Liszt. But there is another body of earnest 
musicians, who, rejecting what is formless and 
unbeautiful in Schumann, work out the good 
impulses which he has given; fully recognizing 
the indispensability of form and science, they 
strive to reunite the seemingly diverging 
paths of Mendelssohn and Schumann. Reinecke, 
Bargicl, Brahms, Rubinstein, are among the 
names which have already won significance. 
Some of them have still to attain greater clearness 
of expression, a more positive feeling of the 
essential importance of beauty in a work of art. 
It is to them and to their followers that we look 
with confidence in the future. 

The only entirely gratifying remembrance 





connected with the Carlsruhe Festival, is the 
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appearance of Friiulein ‘Topp and of Herr Popper; 
they have made themselves names which are 
certain of acquiring a wider fame. 

To complete my report, I should add that 
papers on the following subjects were read :— 
Professor Eckardt, “On the Future of Music, 
especially in reference to Church Music, Oratorio, 
and Opera.” Herr von Arnold, ‘On the extension 
of the Cursus in Musie Schools.” Herr von 
Sserdf, “On the réle of the key of p major, in 
the midst of the key of c¢ sharp minor, with 
reference to Beethoven's Quartet, Op. 131.” Dr. 
Zopff, “On the influence of German Minner- 
gesang on the development of the people.” 

On looking over my report, I cannot but fear 
that the monotony of the ugliness of the music 
may have extended itself to it. I can only plead 
that the English language is not rich enough to 
express so many various shades of the word 
“ugly,” without a constant repetition of the 
same term. 

Brussexs, Sept. 7th, 1864. 

Brussels empty—rain—wind—mud: these are 
the chief characteristics at present of this beau- 
tiful city. The boulevards, where in a month or 
two you will have to force your way through 
crowds, are now quite deserted, and in keeping with 
the dearth of people, there is a want of general 
amusements. ‘The Grand Opera was opened last 
Thursday at the Théitre de la Monnaie, by a 
French troupe. This charming theatre was pretty 
well filled, but principally by strangers. The 
opera chosen was “ Les Huguenots.” Little can be 
said in favour of the performance, for the artists 
were anything but first-rate. The tenor, M. 
Wicart, is a Belgian, and at one time held a 
six-years’ engagement. ‘Three years ago he left, 


and has since sung in Lyons, Bordeaux, 
Litge, and Paris; in the latter place his 
success was questionable. Little wonder, either, 
to hear him, for, to quote the illustrious 


” 


Mrs. Gamp, ‘‘his owls is horgans.’”’ The prima 
donna, Mdme. Charry, a débutante here, is by no 
means good-looking, and no more can be said of 
her singing. The conductor, however, M. Hans- 
sens, did his best for the success of the opera. The 
city formerly used to pay M. Letellier, the manager 
of the Grand Opera, 80,000 francs a year, on the 
condition that the places in the theatre should be 
let at an uniformly cheap rate. M. Letellier, how- 
ever, preferred retaining at the higher prices and 
dispensing with the grant. This was agreed to, but 
the ccmmon council, with spontaneous liberality 
have continued the grant, and so M. Letellier 
derives both advantages. 

At the Opéra Comique, we are having a variety 
of charming French operettas. M. Jourdan, the 
tenor, from the Opéra Comique in Paris, and 
Mdme. Boulard, the prima donna, have both met 
with great success. Inthe ballet, Mdlle. Boschetti 
from Paris has made her début with success. 

The Zoological Gardens are the best place for 
hearing good orchestral music, There is not a 
very great display of animals, but the gardens 
themselves are very beautiful. Last Sunday there 
was to have been a grand concert, but, on account 
of the rain, it was put off till next Sunday. 
There was a small orchestral concert, however, 
which drew several hundreds into the gardens. 

The fétes of Antwerp in honour of the inaugura- 
tion of the statue of Teniers, the celebrated 
painter, of the Flemish school of the 17th century, 
took place last week. They were unfortunately 
disturbed by the elements. The wind and rain 
were frightful, and completely washed down the 
decorations. The Illustrated News gives a 
sketch of the fétes. Now the artist may be 
representing what the decorations were intended 
to have been like, but certain it is that no 
Antwerpian ever saw them looking a tithe so 
beautiful. Again, we have had fétes in Maeseyck 
(Limburg), on the Dutch frontier. They were in 


honour of the inauguration of the monument to 
the brothers Van Eyck, the inventors of oil paint- 
ing. They passed off better than the preceding, 





especially as the king and royal family were pre- 
sent. The fétes in Brussels in commemoration of 
the Belgian Revolution in 1830, which has been 
productive of so much good to the kingdom, 
take place from the 23rd to the 26th of Sep- 
tember. One item of the extensive program is 
that M. Nadar is going up in his balloon from the 
Botanical Gardens. It is to be hoped that he will 
meet with better success than he did in the ill- 
fated Géant. 

The exhibition of German and French paintings 
opens to-morrow, and remains so till the 8th of 
October. The king and royal family are going to 
honour the opening with their presence. Next 
week I will endeavour to give some account of 
pictures exposed to view. 

About this time people begin to return to 
Brussels from Ostend and Spa, it being too cold for 
bathing, and gambling having become dreary. 

And still it rains. 








THREE AT ONCE. 





To the Editor of The Orchestra. 


Srr,—The Bass, Bassoon, and Babbage nuisance 
has subsided into a lull, although I do hope that 
every idle foreign grinder of organs will be brought 
before the sitting Beak whenever the Act is vio- 
lated. In a more advanced number of your excel- 
lent work a correspondent detailed a series of 
grievances to which, as a writer of sermons, he 
was subject from the noises created by these pes- 
tiferous vermin; and it is some consolation to 
believe that his letter has had a salutary effect on 
the delinquents themselves, and the blood-sucking 
leeches that decoy these miserable, lazy Neapoli- 
tans hither for a mere money-making purpose. 
When the sun goes down the moon takes up the 
tale. Like your correspondent alluded to, I have 
three curious annoyances—they would by many 
be termed nuisances—which exist daily, hourly in 
my quiet district. So much for not living in a 
noisy, obscene, gambling, betting, midnight- 
marauding locality like the Haymarket. Why 
does not some incendiary set fire to it, and force 
Buckstone and Mapleson to Hampstead or High- 
gate, where the air is pure and Jack Straw’s 
Castle might be converted into an Arabian Nights’ 
Entertainment ? Why should one shudder to go 
down that street, and button up one’s trowsers’ 
pocket with the care of an Avaro? TI’ll tell you 
some other time. To my subject: the first of 
three curious annoyances. There is no doubt but 
that Louis Napoleon, the present Emperor of the 
French, governing a restless, military, vain- 
glorious people, suggested the volunteer move- 
ment in this country; and he was kind and wise 
so to do, for the “ playing of soldiers,” if nothing 
more, has been kept up with marvellous alacrity 
by,the entire body of youths and elderly gentlemen 
who figure, every now and then, in greens and 
greys along the streets of London. 

To the usual compliment of a regiment, com- 
manded by commissioned and non-commissioned 
officers, we must add the band and a working 
amount of drummers and fifers. Now comes the 
rub, not the dub, for Number One is not a drummer. 
He is a merry little fifer boy, whom I will immor- 
talise with a lyric, but I caution, at the same time, 
any of the numerous twangdillos who are ever 
ready to pounce on a saleable set of words to put 
their pot a-boiling, not to bury my lines beneath 
their ponderous crotchets and quavers, as I have 
already imagined a melody to them, worth, at 
least, fifty old tunes and a thousand of the Gos- 
samer genus that every Saturday are dearly in- 
serted in the columns of the “ Ulcerated News” 
and other weakly journals. This merry little fifer- 
boy has been industriously employed since the 
volunteer movement began. He commenced to 
learn upon a C fife—“ God save the Queen,” and 
“Caller Herrin” were, for a long time, his 
favourite themes; he has got beyond these, plays 
now on a B fife, and after mastering every diffi- 
culty, can “discourse most eloquent music.” He 
has no limited lie-abilities, is free as the air he 





plays, blows away from sun-rise to sun-down. He 
does not even neglect the Sabbath, for last Sunday 
he peaceably piped up “God bless the Prince of 
Wales,” and who weuld not echo the sentiment, 
and wish that his Danish relations could have been 
benefited by it? I am sure that if that spirited 
court publisher, Robert Cocks, had been solicited 
to bear the whole expense of going to war in aid 
of the brave Danes, he would have cheerfully 
borne it; but then, he has never been so solicited, 
and is too modest to jntrude assistance when 
courtly advisers are too apathetic to apply. Linley 
and Richards, who have so largely profited by the 
success of “ the Prince of Wales,” ought specially 
to wait on this little fifer-boy, and write and com- 
pose him a new ditty ; he will learn it like a brick, 
and I shall never hear the end of it, till the close 
of the. American war, which is every hour put off 
for want of Federal arms and money, 
Number Two is a Cooper, and, like the fifer-boy, 
I contrive to get a stave out of him. Pell-mell, 
hoop after hoop (like the rise and progress of 
crinoline), he advances daily. Five in the morn- 
ing finds him chalking and hammering the iron 
girdles; and an empty vessel is ever a noisy one. 
Five is the hour that, 
From my first sweet dream I wake ; 

and, 

Were it not for the eooper, 

That merciless Hooper, 

A very moss-trooper, 

I another snooze could take. 
What is to be done? Some of the most useful 
and clever men were at work long before five. 
Cobbett, for instance, whose grammars and ser- 
mons on early rising, &c., were all written without 
consuming any midnight oil. I am therefore 
disposed to tolerate the cooper, although he does 
virtually come within the barrel-organ propinquity. 
Number Three is the hardest to bear. A brutal, 

beastly, bawling baby, that is at peace for no 
single moment. Either the nurse is too active or 
too lazy—everlastingly dousing and dressing, 
frightening or laying it on its back to scream till 
black in the face and its eyes as red as hips. 
Never was begotten such a cacophonous child. 
It must be looked after in the,true spirit of Paul 
Pry, for I am resolved to put a mute on its mouth 
or summon its parents (if it have any) and the 
nurse to the nearest tribunal. Gracious! are 
quiet, respectable people to be kept in hot water 
because a puling, puking, plaguing, passionate 
chit gets too much or too little washed, and has 
an abundance of pins or a scantiness of food? 
The thing is not to be borne. I wish the baby 
had been still in embryo. Why are so many chil- 
dren conceived and fashioned? Why is there not 
some enactment to decrease the vice? Poverty, 
ill-health, privations of every sort seem rather to 
spur than slacken the evil. I see a miserable 
Irish apple-woman every morning with a couple 
of brats suspended from her shoulders like a pair 
of braces, carrying the fruits of her labours daily 
along, as if she gloried in being the mother of so 
much squalor and such squallers. Malum in se. 
I neither approve of our gracious Queen sending 
bounty-money to fructiferous mothers, nor consider 
it the duty of a country curate to preach the doc- 
trine of “increase and multiply” to everybody. 
An over-population is a vast evil, and can only be 
kept down by plague or war, and these means, 
says Lord Kames, “are adopted by Providence.” 
When I get rid of Ali-Baby-Ben-Squalli you shall 
hear from—Yours, &c., CLINKER. 








RECITATIVE VERSUS TALK, 
(IN OPERA.) 





Wallace and Balfe, the story 
Sonckes tn. Raat Ihe & ck: : 


For, what a Singer sings, or sa‘ 
No morta ever hears a wo: 
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Cheatres, 


1. Covent GARDEN. 
Mr, Alfred Mellon’s Concerts. 


2. Her Maysesty’s, 
Closed. 

3. Drury Lane, 
Closed. 


4. Princess’s. 
“* Born to Good Luck ;” “ The Streets of London.” 


5. Lyczum. 
Closed. 


6. HaYMARKET. 
Closed. 


7. New ADELPHI: 
“My Wife's Maid ;” “A Woman of Business ;”’ 
« Hens and Chickens ;’”’ “‘ The Actor’s Retreat.” 
Mr. J. L. Toole advertises his benefit for Wed- 
nesday,' the 14th inst., on which occasion a new 
play by J. Oxenford, Esq., entitled “Stephen 
Digges,” will be produced. 
8. OLYMPtc, 
“The Ticket of Leave Man;” ‘ Ladies Beware.” 


9. STRAND. 
Closed. 


10. Sr. Jamzs’s. 
Cc 


11. Astiry’s. 
Closed. 


12. New Royatry. 
“ Faint Heart never won Fair Lady ;” “My Dress 
Boots ;” ‘Izion.” 

This warm little theatre was reopened on 
Monday under favourable auspices. The Misses 
Pelham are still proprietresses; many of the old 
company still remain, including Miss Muitland, 
Miss Langford, Messrs. Robins and Hughes; 
and the theatre has been “re-modelled and re- 
decorated” by Mr. Smith of Rupert-street, who 
has fashioned a new box and stall entrance which 
is an improvement on the old one. We could 
have wished Mr. Smith of Rupert-street had 
remodelled the ventilation of the theatre, while 
he was about it; for the heat when the place is 
crowded, is intolerable. How ladies manage to 
stand it without fainting, we are not prepared 
to say: and their position is the more painful 
that they cannot run out of the theatre at 
intervals of ten minutes to get a mouthful of 
air, as migratory man cap, but must sit in a 
vapour bath three hours long. We earnestly 
adjure the Misses Pelham to get a hole knocked 
in the roof and a few more about the walls, if no 
other means will suffice. The deficiency of 
ventilation is really prejudicial to the prosperity 
of the theatre: people will not go back to be 
stifled a second night. The revival of “Ivion” 
seems popular, to judge from the attendance and 
the applause the burlesque received. In our 
opinion “Izion” is the best burlesque which has 
been written for many years—a burlesque of idea, 
which is the highest form—a burlesque on a 
legitimate subject, and one which pulls to pieces 
no true sentiment. Whether “Izion” be destined 
to repeat its old success, is a question to be 
solved between the Misses Pelham and the public. 
The cast is meanwhile improved: true we have 
lost Miss Ada Cavendish, superb in Venus, but 
we have a pretty and gentle Venus in Miss Nelly 
Burton, and Venus is more engaging if less striking 
than before. Then Jwnois verysatisfactory in Miss 
Fanny Clifford, from the Olympic and Princess’s; 
and Miss Harriet Pelham (who plays Ivion very 
gracefully) will pardon us for saying Jupiter is 
played better by a man than by a lady, and Mr. 
J. G. Shore is a great improvement on the Jupiter 
of yore. Miss- Harriet Pelham’s enunciation is 
far better than it used to be; she avoids that 
recurrent rise and fall in the voice which was so 
unpleasantly suggestive of a jumping gasburner 
or a spring cart on a ploughed field; and she now 
speaks evenly. Miss Lydia Maitland is still rue 
Apollo, and we should be sorry to see anyone else 
fill the , after the enjoyment of seeing it played 
with Miss Maitland’s easy gentlemanly assurance. 
Her entrance in the four-in-hand, together with 
her blasé manner of coming down the stage, pulling 
off her topcoat and gloves, and saying to her 
groom, 

‘* Be sure in going down you put the drag on her,” 
is especially delicious. A very funny effect is 
secured in’ the scene of Olympus by the in- 
troduction of a novel visitor to the court of Jove. 
After the usual presentees have paid their respects 


—Graces, Great Bear, and the rest—Ganymede | 
rushes on in fear and trepidation, and announces 
the Comet! A general chorus of horror follows | 
to the air of Toole’s immortal song, the burden 
being 
“ For oh it has such a norrible Tail !” 

and Minerva immediately produces a photographic 
camera and a sextant, while the remaining im- 
mortals arm themselves with telescopes and opera 
glasses, to “spot” the stranger. The Comet 
then enters—a horrible apparition with a big 
flushed fiery head and a most ridiculously cocked 
tail which ends in a squib. The effect is very 
funny, and the get-up of the Comet excellent. A 
new farce precedes the burlesque, written by Mr. 
Montague Williams. The management appear 
very undecided as to the order of their pieces. 
On the bills stand “ Faint Heart,” “ Dress Boots” 
and “Izion;” but a foot-note states that after 
the first night the farce “ Dress Boots” is 
played last. We went the second night, and 
being driven forth by the heat, and wishing to 
miss the first scene or two of “ Izion,” we went 
out at the end of the first piece, and when we re- 
turned found the faree nearly over, for the farce 
followed instead of the burlesque. We do not 
regret missing a portion of “ Dress Boots” 
which appears to be a very loosely-constructed 
piece which turns on the most transparent 
equivoque, and is more destitute of plot than 
farces usually are. Miss Fanny Clifford plays 
the Duchess de Torrenueva in Planché’s comedy in 
most commendable syle; and Mr. Shore makes a 
very good Ruy Gomez. A petite comedy, by John 
Oxenford, Esq., a romantic comedietta, by John 
Brougham, Esq., also a new extravaganza by F. 
C. Burnand Esq., are announced as in preparation. 


18. SapiEr’s WELLS. 
Closed. 


14. MARYLEBONE, 
“ Rebecca ;” “ Andy Blake ;”’ “ Manfred.” 


15. SurReEy. 


“ The Happy Man ;” “ The Savage and Civilisation ;” 
“ Fra Diavolo Travestie.” 

On Saturday last this theatre opened for the 
seuson. The inside has been repainted, and 
decorated afresh. The accommodation for the 
audience has been improved, and there is a new 
drop, representing a curtain with a miniature view 
of Stratford on the Avon in the middle of it. The 
proscenium altogether looks very handsome. A 
play in five acts, entitled “The Savage, or Civilisa- 
tion,” brought out (we believe under another title) 
some years ago at one of the City theatres, was 
revived for the nonce. It was evident that the 
play was familiar to many of the audience. The 
author’s object is to contrast the rough virtues 
and, manners of a man habituated to forest life 
with the polished sophistications and servility of 
acourt. Hercule (Mr. Anderson), a Frenchman of 
good family, has been compelled by circumstances 
while yet young to sojourn long in the American 
forests, where he has acquired the manners but 
not the character of the Indians. He returns 
to Paris and civilised life, but despises almost 
everything he sees, and almost everybody he 
approaches. The author has wrought out his 
purpose with force and terseness, and had it been 
united to an interesting action, the piece must 
have achieved an eminent success. But the 
drama, which is nearly three hours’ long, pro- 
gresses through more than half its length before 
any action commences; although when the story 
does begin, it is not without interest. The 
dénouement in which the blank lettre de cachet 
which Hercule’s rival has obtained in order to get 
him shut up in the Bastile for life, is made to tell 
against the holder, who is thus crushed with his 
own weapon, is excellent; and was received with 
a shout of applause. It is seldom 'that new pieces 
possess so a catastrophe. The drama is very 
well played. Mr. Anderson is of course the pivot; 
nor could anything be better than the mingled 
sorrow and dry humour with which he expressed 
his opinion of “civilisation;” for the reader must 
not suppose that Hercule is a cynic. He is too 
much of a hero for that. The pretty and intel- 
ligent farce of Miss Pauncefort is always welcome; 
but she had too much to do; nor were her two 
companions very interesting personages. Miss 
Elizabeth Webster improves in her acting, and 
looks as handsome as ever. All the subordinate 
parts are well filled. The piece was exceedingly 
well received, and we should not be surprised, in 
spite of its “hanging fire” occasionally, if it had 
a fair run of popular favour. 


16. Brrrannia. 











“The Drunkard’s Children ;” “The Mutiny at 
; the Nore.’ 


GALLERY oF ILLUsTRATION.—Balfe’s operetta 
goes much more easily, as the actors become more 
accustomed to their parts, and improvement is to 
be traced in every department of the “ Sleeping 
Queen.” The music, always happy, grows more 
and more upon the audience; but a Gallery of 
Illustration audience somehow or other is cold and 
declines to applaud. They evidently enjoy the 
music and singing: you can see their pleasure in 
their faces, and hear them express it on coming 
out; but they won't bisser. Perhaps greater 
verve in the actors would awaken more enthusiasm 
in the audience; but the actorial element is sadly 
deficient. There are many musical and dramatic 
points in the “Sleeping Queen” which are never 
taken by the four artists on the stage, though 
these points offer themselves—almost force them- 
selves on the players’ attention. Never was tenor 
so lugubrious as Mr. Whiffin. ‘The epithet applied 
to him by Donna Agnes of “knight of the doleful 
countenance,”’ is well deserved, for he carries his 
dole about with him all through the piece, until 
it culminates when the Queen blights him by 
giving him her hand. Miss Finlayson’s voice is 
pleasing, and a reform—or better, a total abolition, 
of her trills would improve it still more; for 
the effect produced by her manner of dwell- 
ing on a note and running all round it, and 
tumbling about it, is not always the best. We 
should also delicately suggest, that, as the 
Queen, she keep herself upright. She is a 
charming little queen, and quite petite and mig- 
nonne enough without stooping almost to a curt- 
seying position when she wants to express pathos. 
Mr. Wilkinson plays the Regent with marked 
improvement, and has adopted an older make-up, 
which is good. Miss Poole is very satisfactory : 
her by-play is always excellent. The serenade of 
the tenor, “She sleeps, though not a star,” seems 
destined to become popular; and, sung with more 
energy, would produce a still better effect on the 
audience. ‘Too Many Cooks” provokes roars of 
laughter, for here the actorial element enters in 
the person of Mr. Shaw, who is a host in himself. 
Offenbach’s music is catchy—light and frothy of 
course, mere musical farce, but still attractive. 
People depart humming the trio, in which the 
real “go” of the artists produces an immense 
effect. Miss Finlayson could hardly show to 
greater advantage than in “ 7'o0o Many Cooks:” 
both her singing and acting are harmonious with 
the character of the village coquette. Mr. Whiffin, 
inspired perhaps by Shaw, plays his part suitably : 
indeed Offenbach’s operetta has much more justice 
done it, dramatically, than Balfe’s. The trio, 
“How happy we were tagether,” receives a 
nightly encore. 

Sr. James’s Hatu.—The Wizard of the North, 
ever more famous in Greek roots than in im- 
promptu English, has reappeared with all his 
placards and hard-worded advertisements, and has 
taken up his quarters in Regent street—by deputy 
on the trottoir, in the shape of some extraordinary 
heralds of advertisements who wear globes on 
their shoulders like so many dejected Atlases— 
and personally in the St. James’s Hall, where 
Professor Anderson appears with his daughters, 
and gives soirées of magic in his “Psychoman- 
theum.” The Professor has brought his old 
repertory, and the tricks which he cleverly 
manages are the tricks for which he was famous 
years ago. We have all the glittering apparatus, 
the portfolio, the rabbits, the corded chest, the 
watches dangling beneath a chair, the puddin 
made in a hat preparatory to the production o' 
the feather bed, the double-barrelled gun, the cut 
handkerchief, and the bottle me pe ne port, 
sherry, butter milk, whiskey and soda-water as re- 
quired, We have again the rapping table and the 
sounding bell, though the application of private 
telegraphy has made the latter less of a marvel 
than in the days when electricity was not so gene- 
rally understood. ‘The most engaging portion of 
the entertainment is supplied by Miss Anderson, 
a very clever and ladylike daughter of the Pro- 
fessor, whose powers of memory are most remark- 
able. A number of articles are collected from the 
audience—rings, — ow ten = poner on 
slips of paper, articles in fact of every ion 
a et placed in a box, and theve Miss Ame 
derson, with a handkerchief tied over her eyes, 
describes in the minutest terms. Even su g 
she has access to the articles, and carefully notes 
everything in the collection, the task of remem- 
bering and repeating all the minutia—the stones 
in the ring, the dates on the coins, &c.—is a very 
difficult one. Miss Anderson lends an additional 
charm to the performance by her composed and 
ladylike manner, and a peculiar grace in her 
movements and general appearance. On the first 
night, some attempt was started in the crowded 





audience to call in question the Wizard’s 
of Home the spiritualist, but the energy of the 
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appearance of Friiulein Topp and of Herr Popper; 
they have made themselves names which are 
certain of acquiring a wider fame. 

T'o complete my report, I should add that 
papers on the following subjects were read :— 
Professor Eckardt, “On the Future of Music, 
especially in reference to Church Music, Oratorio, 
and Opera.” Herr von Arnold, “ On the extension 
of the Cursus in Music Schools.” Herr von 
Sserdf, “On the réle of the key of p major, in 
the midst of the key of c sharp minor, with 
reference to Beethoven's Quartet, Op. 131.” Dr. 
Zopff, “On the influence of German Minner- 
gesang on the development of the people.” 

On looking over my report, I cannot but fear 
that the monotony of the ugliness of the music 
may have extended itself to it. I can only plead 
that the English language is not rich enough to 
express sO many various shades of the word 
“ugly,” without a constant repetition of the 
same term. 

Brussgxs, Sept. 7th, 1864. 

Brussels empty—rain—wind—mud: these are 
the chief characteristics at present of this beau- 
tiful city. The boulevards, where in a month or 
two you will have to force your way through 
crowds, are now quite deserted, and in keeping with 
the dearth of people, there is a want of general 
amusements. ‘The Grand Opera was opened last 
Thursday at the Thédtre de la Monnaie, by a 
French troupe. This charming theatre was pretty 
well filled, but principally by strangers. The 
opera chosen was “ Les Huguenots.” Little can be 
said in favour of the performance, for the artists 
were anything but first-rate. The tenor, M. 
Wicart, is a Belgian, and at one time held a 
six-years’ engagement. ‘Three years ago he left, 
and has since sung in Lyons, Bordeaux, 
Litge, and Paris; in the latter place his 
success was questionable. Little wonder, either, 
to hear him, for, to quote the illustrious 
Mrs. Gamp, ‘‘his owls is horgans.” ‘The prima 
donna, Mdme. Charry, a débutante here, is by no 
means good-looking, and no more can be said of 
her singing. The conductor, however, M. Hans- 
sens, did his best for the success of the opera. The 
city formerly used to pay M. Letellier, the manager 
of the Grand Opera, 80,000 francs a year, on the 
condition that the places in the theatre should be 
let at an uniformly cheap rate. M. Letellier, how- 
ever, preferred retaining at the higher prices and 
dispensing with the grant. This was agreed to, but 


the ccmmon council, with spontaneous liberality | 


have continued the grant, and so M. Letellier 
derives both advantages. 

At the Opéra Comique, we are having a variety 
of charming French operettas. M. Jourdan, the 
tenor, from the Opéra Comique in Paris, and 
Mdme. Boulard, the prima donna, have both met 
with great success, Inthe ballet, Mdlle. Boschetti 
from Paris has made her début with success. 

The Zoological Gardens are the best place for 
hearing good orchestral music, There is not a 
very great display of animals, but the gardens 
themselves are very beautiful. Last Sunday there 
was to have been a grand concert, but, on account 
of the rain, it was put off till next Sunday. 
There was a small orchestral concert, however, 
which drew several hundreds into the gardens. 

The fétes of Antwerp in honour of the inaugura- 
tion of the statue of Teniers, the celebrated 
painter, of the Flemish school of the 17th century, 
took place last week. They were unfortunately 
disturbed by the elements. The wind and rain 
were frightful, and completely washed down the 
decorations. ‘The Illustrated News gives a 
sketch of the fétes. Now the artist may be 
representing what the decorations were intended 
to have been like, but certain it is that no 
Antwerpian ever saw them looking a tithe so 
beautiful. Again, we have had fétes in Maeseyck 
(Limburg), on the Dutch frontier. They were in 
honour of the inauguration of the monument to 
the brothers Van Eyck, the inventors of oil paint- 
ing. They passed off better than the preceding, 








especially as the king and royal family were pre- 
sent. The fétes in Brussels in commemoration of 
the Belgian Revolution in 1830, which has been 
productive of so much good to the kingdom, 
take place from the 23rd to the 26th of Sep- 
tember. One item of the extensive program is 
that M. Nadar is going up in his balloon from the 
Botanical Gardens. It is to be hoped that he will 
meet with better success than he did in the ill- 
fated Géant. 

The exhibition of German and French paintings 
opens to-morrow, and remains so till the 8th of 
October. The king and royal family are going to 
honour the opening with their presence. Next 
week I will endeavour to give some account of 
pictures exposed to view. 

About this time people begin to return to 
Brussels from Ostend and Spa, it being too cold for 
bathing, and gambling having become dreary. 

And still it rains. 








THREE AT ONCE. 





To the Editor of The Orchestra. 


Srr,—The Bass, Bassoon, and Babbage nuisance 
has subsided into a lull, although I do hope that 
every idle foreign grinder of organs will be brought 
before the sitting Beak whenever the Act is vio- 
lated. In a more advanced number of your excel- 
lent work a correspondent detailed a series of 
grievances to which, as a writer of sermons, he 
was subject from the noises created by these pes- 
tiferous vermin; and it is some consolation to 
believe that his letter has had a salutary effect on 
the delinquents themselves, and the blood-sucking 
leeches that decoy these miserable, lazy Neapoli- 
tans hither for a mere money-making purpose. 
When the sun goes down the moon takes up the 
tale. Like your correspondent alluded to, I have 
three curious annoyances—they would by many 
be termed nuisances—which exist daily, hourly in 
my quiet district. So much for not living in a 
noisy, obscene, gambling, betting, midnight- 
marauding locality like the Haymarket. Why 
does not some incendiary set fire to it, and force 
Buckstone and Mapleson to Hampstead or High- 
gate, where the air is pure and Jack Straw’s 
Castle might be converted into an Arabian Nights’ 
Entertainment? Why should one shudder to go 
down that street, and button up one’s trowsers’ 
pocket with the care of an Avaro? I'll tell you 
some other time. To my subject: the first of 
three curious annoyances. There is no doubt but 
that Louis Napoleon, the present Emperor of the 
French, governing a restless, military, vain- 
glorious people, suggested the volunteer move- 
ment in this country; and he was kind and wise 
so to do, for the “ playing of soldiers,” if nothing 
more, has been kept up with marvellous alacrity 
by,the entire body of youths and elderly gentlemen 
who figure, every now and then, in greens and 
greys along the streets of London. 

To the usual compliment of a regiment, com- 
manded by commissioned and non-commissioned 
officers, we must add the band and a working 
amount of drummers and fifers. Now comes the 
rub, not the dub, for Number One is not a drummer. 
He is a merry little fifer boy, whom I will immor- 
talise with a lyric, but I caution, at the same time, 
any of the numerous twangdillos who are ever 
ready to pounce on a saleable set of words to put 
their pot a-boiling, not to bury my lines beneath 
their ponderous crotchets and quavers, as I have 
already imagined a melody to them, worth, at 
least, fifty old tunes and a thousand of the Gos- 
samer genus that every Saturday are dearly in- 
serted in the columns of the “ Ulcerated News” 
and other weakly journals. This merry little fifer- 
boy has been industriously employed since the 
volunteer movement began. He commenced to 
learn upon a C fife—“ God save the Queen,” and 
“Caller Herrin” were, for a long time, his 
favourite themes; he has got beyond these, plays 
now on a B fife, and after mastering every diffi- 
culty, can “discourse most eloquent music.” He 


has no ljmited lie-abilities, is free as the air he| 





plays, blows away from sun-rise to sun-down. He 
does not even neglect the Sabbath, for last Sunday 
he peaceably piped up “God bless the Prince of 
Wales,” and who weuld not echo the sentiment, 
and wish that his Danish relations could have been 
benefited by it? I am sure that if that spirited 
court publisher, Robert Cocks, had been solicited 
to bear the whole expense of going to war in aid 
of the brave Danes, he would have cheerfully 
borne it; but then, he has never been so solicited, 
and is too modest to jntrude assistance when 
courtly advisers are too apathetic to apply. Linley 
and Richards, who have so largely profited by the 
success of “ the Prince of Wales,” ought specially 
to wait on this little fifer-boy, and write and com- 
pose him a new ditty ; he will learn it like a brick, 
and I shall never hear the end of it, till the close 
of the American war, which is every hour put off 
for want of Federal arms and money, 
Number Two is a Cooper, and, like the fifer-boy, 
I contrive to get a stave out of him. Pell-mell, 
hoop after hoop (like the rise and progress of 
crinoline), he advances daily. Five in the morn- 
ing finds him chalking and hammering the iron 
girdles, and an empty vessel is ever a noisy one. 
Five is the hour that, 
From my first sweet dream I wake ; 

and, 

Were it not for the eooper, 

That merciless Hooper, 

A very moss-trooper, 

I another snooze could take . 
What is to be done? Some of the most useful 
and clever men were at work long before five. 
Cobbett, for instance, whose grammars and ser- 
mons on early rising, &c., were all written without 
consuming any midnight oil. I am therefore 
disposed to tolerate the cooper, although he does 
virtually come within the barrel-organ propinquity. 
Number Three is the hardest to bear. A brutal, 

beastly, bawling baby, that is at peace for no 
single moment. Either the nurse is too active or 
too lazy—everlastingly dousing and dressing, 
frightening or laying it on its back to scream till 
black in the face and its eyes as red as hips. 
Never was begotten such a cacophonous child. 
It must be looked after in the,true spirit of Paul 
Pry, for I am resolved to put a mute on its mouth 
or summon its parents (if it have any) and the 
nurse to the nearest tribunal. Gracious! are 
quiet, respectable people to be kept in hot water 
because a puling, puking, plaguing, passionate 
chit gets too much or too little washed, and has 
an abundance of pins or a scantiness of food? 
The thing is not to be borne. I wish the baby 
had been still in embryo. Why are so many chil- 
dren conceived and fashioned? Why is there not 
some enactment to decrease the vice? Poverty, 
ill-health, privations of every sort seem rather to 
spur than slacken the evil. I see a miserable 
Irish apple-woman every morning with a couple 
of brats suspended from her shoulders like a pair 
of braces, carrying the fruits of her labours daily 
along, as if she gloried in being the mother of so 
much squalor and such squallers. Malum in se. 
I neither approve of our gracious Queen sending 
bounty-money to fructiferous mothers, nor consider 
it the duty of a country curate to preach the doc- 
trine of “increase and multiply” to everybody. 
An over-population is a vast evil, and can only be 
kept down by plague or war, and these means, 
says Lord Kames, “are adopted by Providence.” 
When I get rid of Ali-Baby-Ben-Squalli you shall 
hear from—Yours, &c., CLINKER. 








RECITATIVE VERSUS TALK. 
(IN OPERA.) 





Sa totus abigail emmmpene, 
n 0} com) 
Soaee ne mate bo telk. 


Wallace and Balfe, the sto 
¢ in anew line to walk :" 


For, what a Singer sings, or sa: 
No morta ever hears a wo: 
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Cheatres. 


1. Covent GARDEN. 
Mr. Alfred Mellon’s Concerts. 


2. Her Magszsty’s, 
Closed. 


3. Drury LANE. 
Closed. 


4. PRINcEss’s. 
“ Born to Good Luck ;’”’ “‘ The Streets of London.” 


5. Lyczum. 
Closed. 


6. HaYMARKET. 
Closed. 


7. New AprE.pui: 

“ My Wife’s Maid ;” “A Woman of Business ;” 

* Hens and Chickens ;”’ “‘ The Actor’s Retreat.” 
Mr. J. L. Toole advertises his benefit for Wed- 
nesday,' the 14th inst., on which occasion a new 
play by J. Oxenford, Esq., entitled ‘‘ Stephen 
Digges,” will be produced. 


8. OLYMPIC, 
“The Ticket of Leave Man;” “ Ladies Beware.” 


9. STRAND. 
Closed. 


10. Sr. James’s. 
Closed. 


11. AsTiry’s, 
Closed. 


12. New Royaury. 
‘* Faint Heart never won Fair Lady ;” “My Dress 
Boots ;” “ Ixion.” 

This warm little theatre was reo 
Monday under favourable auspices. The Misses 
Pelham are still proprietresses; many of the old 
company still remain, including Miss Muitland, 
Miss Langford, Messrs. Robins and Hughes; 
and the theatre has been ‘“‘re-modelled and re- 
decorated” by Mr. Smith of Rupert-street, who 
has fashioned a new box and stall entrance which 
is an improvement on the old one. We could 
have wished Mr. Smith of Rupert-street had 
remodelled the ventilation of the theatre, while 
he was about it; for the heat when the place is 
crowded, is intolerable. How ladies manage to 
stand it without fainting, we are not prepared 
to say: and their position is the more painful 
that they cannot run out of the theatre at 
intervals of ten minutes to get a mouthful of 
air, as migratory man can, but must sit in a 
vapour bath three hours long. We earnestly 
adjure the Misses Pelham to get a hole knocked 
in the roof and a few more about the walls, if no 
other means will suffice. The deficiency of 
ventilation is really prejudicial to the prosperity 
of the theatre: people will not go back to be 
stifled a second night. The revival of “Izion” 
seems popular, to judge from the attendance and 
the applause the burlesque received. In our 
opinion “ Izion” is the best burlesque which has 
been written for many years—a burlesque of idea, 
which is the highest form—a burlesque on a 
legitimate subject, and one which pulls to pieces 
no true sentiment. Whether “Izion” be destined 
to repeat its old success, is a question to be 
solved between the Misses Pelham and the public. 
The cast is meanwhile improved: true we have 
lost Miss Ada Cavendish, superb in Venus, but 
we have a pretty and gentle Venus in Miss Ne 
Burton, and Venus is more e ing if less striking 
than before. Then Junois verysatisfactory in Miss 
Fanny Clifford, from the Olympic: and Princess’s ; 
and Miss Harriet Pelham (who plays Izion very 
gracefully) will pardon us for saying Jupiter is 
played better by a man than by a lady, and Mr. 
J. G. Shore is a great improvement on the Jupiter 
of yore. Misse Harriet Pelham’s enunciation is 
far better than it used to be; she avoids that 
recurrent rise and fall in the voice which was so 
unpleasantly suggestive of a jamping burner 
or a spring cart on a ploughed field; and she now 
speaks evenly. Miss Lydia Maitland is still rue 
Apollo, and we should be sorry to see anyone else 
fill the part, after the enjoyment of seeing it played 
with Miss Maitland’s easy gentlemanly assurance. 
Her entrance in the four-in-hand, together with 
her blasé manner of coming down the stage, pulling 
off her topcoat and gloves, and saying to her 
groom, 

“ Be sure in going down you put the drag on her,” 
is especially delicious. A very funny effect is 
secured in’ the scene of Se by the in- 
troduction of a novel visitor to the court of Jove. 
After the usual presentees have paid their respects 


med on 


—Graces, Great Bear, and the rest—Ganymede 
rushes on in fear and trepidation, and announces 
the Comet! A general chorus of horror follows 
to the air of Toole’s immortal song, the burden 
being 
“ For oh it has such a norrible Tail !” 

and Minerva immediately produces a photographic 
camera and a sextant, while the remaining im- 
mortals arm themselves with telescopes and opera 
glasses, to “spot” the stranger. The Comet 
then enters—a horrible apparition with a big 
flushed fiery head and a most ridiculously cocked 
tail which ends in a squib. The effect is very 
funny, and the get-up of the Comet excellent. A 
new farce precedes the burlesque, written by Mr. 
Montague Williams. The management appear 
very undecided as to the order of their pieces. 
On the bills stand “ Faint Heart,” ‘ Dress Boots” 
and “Izion;” but a foot-note states that after 
the first night the farce ‘“ Dress Boots” is 
played last. We went the second night, and 
being driven forth by the heat, and wishing to 
miss the first scene or two of “ Ivion,” we went 
out at the end of the first piece, and when we re- 
turned found the farce nearly over, for the farce 
followed instead of the burlesque. We do not 
regret missing a portion of “ Dress Boots” 
which appears to be a very loosely-constructed 
piece which turns on the most transparent 
equivoque, and is more destitute of plot than 
farces usually are. Miss Fanny Clifford plays 
the Duchess de Torrenueva in Planché’s comedy in 
most commendable syle; and Mr. Shore makes a 
very good Ruy Gomez. A petite comedy, by John 
Oxenford, Esq., a romantic comedietta, by John 
Brougham, Esq., also a new extravaganza by F. 
C. Burnand Esq., are announced as in preparation. 


13. SapLER’s WELLS. 
Closed. 


14. MARYLEBONE, 
“ Rebecca ;’”’ “ Andy Blake ;” “ Manfred.” 


15. Surrey. 
“ The Happy Man;” “ The Savage and Civilisation ;” 
“ Fra Diavolo Travestie.” 

. On Saturday last this theatre opened for the 
season. The inside has been repainted, and 
decorated afresh. The accommodation for the 
audience has been improved, and there is a new 
drop, representing a curtain with a miniature view 
of Stratford on the Avon in the middle of it. The 
proscenium altogether looks very handsome. A 
play in five acts, entitled “ The Savage, or Civilisa- 
tion,” brought out (we believe under another title) 
some years ago at one of the City theatres, was 
revived for the nonce. It was evident that the 
play was familiar to many of the audience. The 
author’s object is to contrast the rough virtues 
and manners of a man habituated to forest life 
with the polished sophistications and servility of 
acourt. Hercule (Mr. Anderson), a Frenchman of 
good family, has been compelled by circumstances 
while yet young to sojourn long in the American 
forests, where he has acquired the manners but 
not the character of the Indians. He returns 
to Paris and civilised life, but despises almost 
everything he sees, and almost everybody he 
approaches. The author has wrought out his 
purpose with force and terseness, and had it been 
united to an interesting action, the piece must 
have achieved an eminent success. But the 
drama, which is nearly three hours’ long, pro- 
gresses through more than half its length before 
any action commences; although when the story 


lly |does begin, it is not without interest. The 


dénouement in which the blank lettre de cachet 
which Hercule’s rival has obtained in order to get 
him shut up in the Bastile for life, is made to tell 
against the holder, who is thus crushed with his 
own weapon, is excellent; and was received with 
a shout of applause. It is seldom that new pieces 
possess so a catastrophe. The drama is very 
well played. Mr. Anderson is of course the pivot; 
nor could anything be better than the mingled 
sorrow and dry humour with which he expressed 
his opinion of “civilisation;” for the reader must 
not suppose that Hercule is a cynic. He is too 
much of a hero for that. The pretty and intel- 
ligent farce of Miss Pauncefort is always welcome; 
but she had too much to do; nor were her two 
companions very interesting personages. Miss 
Elizabeth Webster improves in her acting, and 
looks as handsome as ever. All the subordinate 
parts are well filled. The piece was exceedingly 
well received, and we should not be surprised, in 
spite of its “ hanging fire” occasionally, if it had 
a fair run of popular favour. 
16. BrITaNnniA. 








“The Drunkard’s Children ;” “ The Mutiny at 
, the Nore.’ 


| effect. 


GALLERY oF ILLUsTRATION.—Balfe’s operetta 
goes much more easily, as the actors become more 
accustomed to their parts, and improvement is to 
be traced in every department of the “‘ Sleeping 
Queen.” The music, always happy, grows more 
and more upon the audience; but a Gallery of 
Illustration audience somehow or other is cold and 
declines to applaud. They evidently enjoy the 
music and singing: you can see their pleasure in 
their faces, and hear them express it on coming 
out; but they won't bisser. Perhaps greater 
verve in the actors would awaken more enthusiasm 
in the audience; but the actorial element is sadly 
deficient. There are many musical and dramatic 
points in the “Sleeping Queen” which are never 
taken by the four artists on the stage, though 
these points offer themselves—almost force them- 
selves on the players’ attention. Never was tenor 
so lugubrious as Mr. Whiffin. The epithet applied 
to him by Donna Agnes of “knight of the doleful 
countenance,”’ is well deserved, for he carries his 
dole about with him all through the piece, until 
it culminates when the Queen blights him by 
giving him her hand. Miss Finlayson’s voice is 
pleasing, and areform—or better, a total abolition, 
of her trills would improve it still more; for 
the effect produced by her manner of dwell- 
ing on a note and running all round it, and 
tumbling about it, is not always the best. We 
should also delicately suggest, that, as the 
Queen, she keep herself upright. She is a 
charming little queen, and quite petite and mig- 
nonne enough without stooping almost to a curt- 
seying position when she wants to express pathos. 
Mr. Wilkinson plays the Regent with marked 
improvement, and has adopted an older make-up, 
which is good. Miss Poole is very satisfactory : 
her by-play is always excellent. The serenade of 
the tenor, “She sleeps, though not a star,” seems 
destined to become popular; and, sung with more 
energy, would produce a still better effect on the 
audience. ‘Too Many Cooks” provokes roars of 
laughter, for here the actorial element enters in 
the person of Mr. Shaw, who is a host in himself, 
Offenbach’s music is catchy—light and frothy of 
course, mere musical farce, but still attractive. 
People depart humming the trio, in which the 
real “go” of the artists produces an immense 
Miss Finlayson could hardly show to 
greater advantage than in “Too Many Cooks:” 
both her singing and acting are harmonious with 
the character of the village coquette. Mr. Whiffin, 
inspired perhaps by Shaw, plays his part suitably : 
indeed Offenbach’s operetta has much more justice 
done it, dramatically, than Balfe’s. The trio, 
“How happy we were tagether,” receives a 
nightly encore. 

Sr. Jamus’s Hatu.—The Wizard of the North, 
ever more famous in Greek roots than in im- 
promptu English, has reappeared with all his 
placards and hard-worded advertisements, and has 
taken up his quarters in Regent street—by deputy 
on the trottoir, in the shape of some extraordinary 
heralds of advertisements who wear globes on 
their shoulders like so many dejected Atlases— 
and personally in the St. James’s Hall, where 
Professor Anderson appears with his daughters, 
and gives soirées of magic in his “ Psychoman- 
theum.” The Professor has brought his old 
repertory, and the tricks which he cleverly 
manages are the tricks for which he was famous 
years ago. We have all the glittering apparatus, 
the portfolio, the rabbits, the corded chest, the 
vetlies dangling beneath a chair, the pudding 
made in a hat preparatory to the production of 
the feather bed, the double-barrelled gun, the cut 
handkerchief, and the bottle that produces port, 
sherry, butter milk, whiskey and mel apes 20: as re- 
quired, We have again the rapping table and the 
sounding bell, though the application of private 
telegraphy has made the latter less of a marvel 
than in the days when electricity was not so gene- 
rally understood. The most engaging portion of 
the entertainment is supplied by Miss Anderson, 
a very clever and ladylike daughter of the Pro- 
fessor, whose powers of memory are most remark- 
able. A number of articles are collected from the 
audience—rings, coins, seals, words written on 
slips of paper, articles in fact of every description 
—which are placed in a box, and these Miss An- 
derson, with a handkerchief tied over her eyes, 
describes in the minutest terms, Even su ng 
she has access to the articles, and caref notes 
everything in the collection, the task of remem- 
bering and repeating all the minuti#—the stones 
in the ring, the dates on the coins, &c.—is a very 
difficult one. Miss Anderson lends an additional 


charm to the performance by her composed and 
ladylike manner, and a peculiar grace in her 
movements and general appearance. On the first 
night, some attempt was started in the crowded 





audience to call in question the Wizard’s 
of Home the spiritualist, but the energy of the 
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Professor and the sympathy he received from the 
audience suppressed the attempt. We can recom- 
mend Professor Anderson’s entertainment as a 
pleasant means of wiling away a couple of hours, 
though the Wizard is occasionally apt to be too 
diffuse, and to take more time about an experiment 
than is wholly necessary. The St. James’s Hall is 
very elegantly fitted up: a proscenium in strict 
keeping with the rest of the hall has been added, 
and a number of star-lights pendant from the 
ceiling imparts a cheerful and brilliant appearance 
to the interior. We cordially wish a prosperous 
season to Professor Anderson, and in our good 
wishes his talented daughter occupies a prominent 
part. 

Eoyptian Haut.—On Saturday evening last, 
Mr. Grattan Cooke delivered what was by hand- 
bill announced as a “colloquial, epigrammatie, 
descriptive, slightly artistic, and musical entertain- 
ment.” The entertainment purported to be face- 
tious—the chief facetiousness lying in its lucus a 
non character, seeing that it was not colloquial, was 
far from epigrammatic, was the reverse of 
descriptive, was short of being even slightly 
artistic, was drearily inharmonious, and was not 
entertaining at all. It was styled “A feature,” 
and ostensibly treated of Noses—a subject which 
might possibly have been interestingly handled 
by any lecturer having the gift of entertainment. 
In this gift Mr. Grattan Cooke is lamentably 
deficient: «a circumstance which is so palpable, 
that it can only be ignored by an egotism which 
borders on misanthropy, since none but a hater 
of his species could tind it in his heart to inflict 
a torture on an audience equivalent to an hour 
of Mr. Cooke's lecturing. The substance of Mr. 
Grattan Cooke’s entertainment was platitudinal 
and time-honoured: it consisted of the oldest 
anecdotes delivered in the dreariest and stam- 
meriest style, delivered, too, through a pince-nez 
from the stand of a pianoforte by a lecturer 
seated on a chair who was brought to frequent 
breaks from the illegibility of his manuscript; 
and further wearisomeness was obtained from 
inappropriate songs, inandibly sung to an irregular 
accompaniment. Even with a fluent address the 
matter of “A feature,” would have proved most 
uninteresting, and the delivery of Mr. Cooke is 
slow, heavy, and undecided. Painful evidence: 
existed that the lecturer had not taken the 
precaution of reading his matter beforehand, so 
as to estabiish an acquaintance with it, but this 
theory was again controverted by the assurance 
that none but such a lecturer could produce such 
alecture. In fine the tediousness of the evening 
was only heightened by the reflection that on 
other nights Mr. Arthur Sketchley is the 
presiding genius of the spot, and the remembrance 
of his pleasant entertainment served to exaggerate 
the offence of that vanity which presumed to 
venture on an evening's diversion in the hall 
consecrated by the wit of Albert Smith, and the 
humour of “ Paris” and “ Mrs. Brown.” 

Lecrurk Haut, Greenwicnu.—Mr. Henry Mar- 
ston delivered on 'Tuesday 23rd August a lecture 
on lyrical and dramatic poetry, ancient and 
modern, with some introductory reflections on the 
stage, &c. In his preliminary remarks he endea- 
voured to vindivate the stage from the primé facie 
charge of immorality so often and so pertinaciously 
brought against it by persons more remarkable 
for their morals than their wisdom. In fact the 
true mission of the drama is now understood; it 
is simply that of a reflector. If it be a monitor, 
it can be so collaterally and suggestively only.* 
Its office is essentially that of a mirror which, by 
showing us the blemishes on the face or person, 
enables us to remove them. ‘Those who would 
find the cause of the licentious and profligate state 
of the drama in the time of Charles II., (on which 
the lecturer dwelt with considerable force and 
truth), must seek it in the sullen and insolent sup- 
sression of public amusements, however natural, 
cee all or intellectual, by the Puritans. In the 
violent reaction which the Restoration brought 
with it, a dramatist who should have written a 
play on the model of the good Bishop Tillotson 
would have run an obvious risk of being hooted 
from the stage. The evil was in fact irremediable 
at the time; and if the stage did in some degree 
aid, by echoing, the prevalent licentious spirit, at 
least it taught us that one criminal excess will 
engender its opposite. But this was a lesson for 

terity. Nothing was thought of at the time 
ut the full indulgence of the spleen and rage 

















* If the reader requires an example of the power of the 
drama in suggesting trains of thought without to 
the faculty of reflection, he may find a very remarkable ance 
in the dialogue between Shallow and Slender in the Second Part 
of “‘ Henry the Fourth.” Upon the scene the commentator (Mr. 
Hazlitt) remarks, “A finer sermon was never read on the 
vanity of human wishes. * * * We smile as we read, but 
we lay down the book to think,” &c., &c. 





engendered by the stern intolerance of the secta- 
ries. ‘The Revolution brought another change. 
With the establishment of political freedom was 
restored in some degree the code of manners in- 
troduced at the Reformation. Had Jeremy Col- 
lier's eloquent denunciation of the stage been 
published twenty years previously, the wits and 
dramatists of the time would have laughed him 
out of countenance; but Collier’s eloquence com- 
ing in aid of the altered current of public feeling, 
took effect accordingly. We must hesitate to 
condemn the stage in its worst aspects, for evils 
for which it can be responsible only in common 
with the age of which it is simply the type and 
exponent, not the monitor or reformer. In allud- 
ing to the dramatic literature of ancient Kome, 
we were surprised to hear Mr. Marston dismiss 
Seneca’s tragedies as little better than nullities, 
although he did ample justice to Plautus and 
Terence. We need not follow him throvgh his 
view of our own dramatic literature which ranged 
from Heywood and Lord Buckhurst down to 
Sheridan Knowles and Sir Edward Lytton. After 
all that has been said and written on the subject, 
much novelty of remark was hardly to be ex- 
pected. In his contempt for the conventional 
objections to the moral of Kotzebue’s play of the 
** Stranger” we fully concur. His remarks were 
forcible and just. Of Sheridan he observed that 
his wit and humour were sufficient to cover the 
sin of his translation of “ Pizarro,” and, we may 
add, of his indifference to Shakespeare, and his 
belief in Ireland’s imposture. Mr. Marston’s cha- 
racter of the late Mr. 'l'alfourd was more like an 
eulogy of the man than of his writings. 

CrystaL Patace.—On Saturday, the 3rd inst., 
Mr. Randegger’s operetta “The Rival Beauties,” 
with full orchestra, conducted by the composer, 
delighted about 3,000 visitors. ''his operetta only 
wants a chorus or two to make it a grand opera. 
The introduction to each act and accompaniments 
throughout proved that Mr. Randegger is fully 
competent to write for an orchestra. With the 
wand he is not so well at home; perhaps the 
Crystal Palace band do not understand his passes. 
We have in a previous number dealt with the 
merits of the “ Rival Beauties,” suffice it at present 
to mention the present performance. The cast 
comprised Mdme. Rudersdorff, Miss Julia Elton, 
Mr. W. H. Cummings, Mr. Norman Kirby, and Mr. 
G. F. Marler. With the exception of Mdme. 
Rudersdorff, whose singing and acting were simple 
perfection, we cannot compliment the cast on 
dramatic proficiency. Madame Rudersdorff played 
and looked the miller’s daughter to the life, and 
made eyery point. The duet, ‘ Now tell me all,” 
with Miss Elton, won great applause, and her first 
exit, after assuming the character of Lady Edith, 
was a great piece of comicacting. In the second 
act, when Deloraine disguised takes her for Lady 
Edith, her aside, ‘Oh, my! what shall become of 
me?” was delicious. She was encored in the song 
«Tl never forget thee, beloved old mill!” and in 
“The Gipsy Song,” which latter compliment she 
declined. Miss Julia Elton was in fair voice, but 
her acting is sadly deficient. It will take both 
time and arduous study before she acquires 
even a moderate knowledge of stage requirements ; 
but even before that distant goal is attained, she 
might adopt a more careful study and moderate an 
assurance which is sufficiently complete to be un- 
pleasing. Mr. Cummings sang very well, and was 
much applauded in his songs “The sunshine and 
the shade,” “My heart is thine for ever,” and 
“The Island of the free;” but he was stiff and 
not well up in the dialogue. It was funny to hear 
Sir Perey exclaim, *‘ I can’t get this pretty villager 
Alice out of my head no how.” The two bassi 
were very good in the concerted pieces, all of 
which went well. The unaccompanied quintet 
* With surprise she’s confounded,” was delightful. 
The quartet “You're back again” was encored. 
The two finales were very well given, and the 
whole cast called before the curtain. 

ALHAMBRA.—A notice has appeared on the walls 
of the Alhambra that Mrs. Margaret Douglas having 
failed to fulfil the conditions of her ambulatory 
wager to walk 1000 miles in 1000 hours, her walk- 
ing has been discontinued. On Tuesday, however, 
the pedestrian applied to Mr. Tyrwhitt for his 
advice under the following circumstances :—Mrs. 
Douglas, who is a woman of remarkably short 
stature, and said to be only 43 years of age, the 
mother of seven children, and the wife of a para- 
lysed pantomimist, said she was engaged to walk a 
match at the Alhambra Palace of 1000 miles in 1000 
hours, having been successfully engaged in two 
similar matches in Australia. She had walked 


night and day, Sundays not excepted, for the past 
tive weeks, and had essotaghiahed 824 miles of her 
task, but about five o’clock the previous afternoon, 
when about to commence another mile, Mr. Wyld, 
jun., the nephew of the proprietor, stepped up to 





her, and told her she was not to walk any more, at 
the same time proceeding to break down the plat- 
form and putting an end to the match. She there- 
fore wished to know what she was to do under the 
circumstances, the more especially as Mr. Wyld’s 
conduct had been a source of great injury to her, as 
besides not allowing her to complete the task she 
had undertaken, it would prevent her undertaking 
other engagements she expected. Mr. Tyrwhitt 
advised Mrs. Douglas to consult a solicitor, who, if 
there had been any breach of agreement, would 
know what to do. Mrs. Douglas thanked the 
magistrate for his advice, and retired. 








“LEARNED, Cuatty, Usrrun.”—Athenaum 


a 
Every Saturday, 24 pages, price 4d., of all Booksellers, orstamped 
to go by Post, 5d. 


OTES AND QUERIES, containing every week 
a variety of amusing Articles on the following subjects:— 


English, Lrish, and Scottish History, illustrated by Original Com- 
munications and inedited Documents. 

Biography, including unpublished Correspondence of inent 
men, and unrecorded facts connected with them. 

Bibliography of English Authors. 

Popular Antiquities and Folk-lore. 

ads and Old Poetry. 

Popular and Proverbial Sayings. 

Philology. 

Genealogy and Heraldry. 

Miscellaneous Notes, Queries, and Replies. 


A Specimen sent for Five Stamps. 
32, WELLINGTON STREET, STRAND, W.C. 











“Learned, Cuatty, Userun.”—Athencum. 


——e— 
Nearly ready, price 10s. 6d., cloth boards, with very Copious 
I 


ndex. 
NOTES AND QUERIES. 
Volume Fifth, Third Series. 





Containing, in addition to a great variety of brief Notes, Queries, 
and Replies, long Articles on the following subjects :— 


English, Scotch, and Irish History :— 

Mr. Froude in Ulster—Sir Walter Raleigh—Cromwell’s Head— 
Sir John Moore's Monument—Tomb of Elizabeth—Reduction 
of Rathlin—INegitimate Children of Charles I1.—James IT. at 
Faversham—New Champion of Mary Queen of Scots—Court 
and Character of James I.—The Storm of 1703—Judicial Com- 
mittee of Privy Council. 


Biography :— 

Walter Travers, B.D.—Justice Allan Park—Dr. D. Wauchop— 
J. F. Lampe—Ool. R. Venables—A Witty Archbishop—sir F. 
Walsingham—Beau Wilson—Chauler—Bishop Andrew Knox 
—Lewis Morris—What became of Voltaire’s Remains—John 
Bunyan—Prince Eugene. 

Bibliography and Literary History :— 

Unpublished Satires of Archbishop Laud—Jeremy Collier on the 
Stage—MS. English Chronicle—Palindromical Verses—Publi- 
cation of Diaries—A General Literary Index—Characters in 
the Rolliad—The Seraglio Library—Library of the Escorial— 
The Chaldee MS.—The Tinclarian Doctor—Trototype of Col- 
lins’s To-morrow—Mrs. Dugald Stewart’s Verses—Club at the 
Mermaid. 

Popular Antiquities and Folk Lore :— 

St. Patrick and the Shamrock—st. Swithin’s Dea Faing Bel 
of 8t. Sepulchre’s—Norfolk Folk Lore—The Lutin—Yorkshire 
Folk Lore—Dinan Legends and Traditions— Marrow Bones and 
Cleavers—Burial Offerings. 


Ballads and Old Poetry :— 


Tom Drum’s Entertainment—Modern Folk Ballads—When was 
Shakespeare Born ?—Shakespeare’s Portraits—Foreign Ballad 
Literature—Robin Adair—Now, brave Boys, we're on for 
Marching—Shakspeariana, &c. &c. 

Popular and Proverbial Sa; s:— 

Ext Rosa Flos Veneris—One Swallow does not make a summer 

Talleyrand’s Maxim—Kilkenny Cats—French Leave. 
Philology :— 

The word Pawmphlet—Team—Lord and Lady, their Derivation— 

Morganatic—Chaperon—Hoo. 

Genealogy and Heraldry :— 

ire—Whitmore Family—Milton's Third Wife—Relationshi 

na Prince and Princess of Wales—Bibliography of Heraldry ani 

Gen —Dolphin as a Crest—The Ruthvens—Ardens of 
Genet Es ice -Urencelin : Arms ef Prince Albert—Old Scot- 
tish Peerage. 

a0 -— rait of Savi Ex. 

Stamp Duty on Painters’ Canvas—Port of our our—Ex- 
hibition of Sign Boards—Old Painting at Easter Foulis. 

Ecclesiastical History :— 


8 illibrod—Cardinal Beton and Gawin Dunbar—Situation on 
par hel, Hymns of the Church—Stone and Wooden Altars in 
England—Authors of Hymns. 


Topography :— 
St. Mary's Beverley—Resurrection Gate, St. Giles's-in-the- 


Fields—Bowyer House—Bristol Monuments—Old Bridge at 
Newington-iale of Axholme—Birthplace of Robin Hood— 
Bunyan’s Tomb in Bunbill Fields. 


Miscellaneous Notes and Queries :— 


hay ale shentead other Minor Notes, Querics, and 
Replies. 





WILLIAM GREIG SMITH, 32, Wellington Street, Strand, 
And by order of ali Booksellers and Newsmen, 





No. 50, Sept. 10, °64:.] 


THE ORCHESTRA. 


799 








Just Published, 
THE SEPTEMBER NUMBER 


OF 


“THE MUSICAL MONTHLY” 
AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 
PRETTY COLETTE, 


(Transcribed for the Pianaforte by Arnold de Foe.) 


Price 1s. 6d. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; 


and all Book and Music Sellers. 


CRAMER 


(LIM 





“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY 


Of General Literature and Entertaining Information, 


Price ls. 6d. 
THE MUSIC EDITED BY VINCENT WALLACE. 





i ee MAGAZINE contains 16 pages (48 
columns), full music size, beautifully printed, devoted to 
literary and artistic subjects, combined with other interesting 
A résumé 
shions, Parisian Gossip, with Out-of-door Amuse- 


matter, Feshion? fitting it for a Family Magazine. 
of the 
ments, Charades, "Tales, and Sketches, is 


the drawing-room. 
of elegantly-engraved 


COPYRIGHT MUSIC, 


Beautifully Tlustrated, 
Which alone is worth double the price of the Magazine 





COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman, 





Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 


and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regen 
Street ; Metzler & Co., 35, 36, 87, & 
all Book and Music Sellers. 


——o— 


* * No. 9, for September contains *‘ Pretty CoLeTrE” 


(transcribed for Piano) with a splendid Illustration. 


iven every month, 
rendering this Magazine a welcome serial for the boudoir and 
In addition, every Number contains a piece 


t 
88, Marlborough Street ; and 





A MAGAZINE FOR THE!FAMILY. 


“THE MUSICAL MONTHLY” 


Contains every month, in addition to an elegantly engraved 


piece of 
COPYRIGHT MUSIC, 
BEAUTIFULLY ILLUSTRATED, AND EDITED BY 
VINCENT WALLACE, 


IXTEEN PAGES (48 columns) full music size, 
beautifully printed, devoted to literary and artistic sub- 


ects, combined with other interesting matter, Fashions, 
Parisian Gossip, Out-of-Door Amusements, Charades, Tales, 
and Sketches. 

wan Sets may be obtained from any Bookseller or News- 


ies & Francis, 59, Fleet-street, E.C. ; Arthur Hall, Smart 


& Allen, 25, Paternoster- -row, E.C. ; Cramer & Co., 201, ent- 
street ; Metzler & Co., 35, 36, 37, & 38, Manlborough- -street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 





Cyaan OF No. 9, SEPTEMBER, 1864: — 


Inscription for a Summer House. 

oe Hamsanee, ‘Child of the sun,’ by Hi. Farnie. 

Palingenesis. 

Sir Launcelot. 

A Sketch in Canada. 

On the Art of ee 

The Head Master’ 8 

New Novelet, ‘Hand ane SL Glove,’ by L. H. F. du Terreaux. 

e Stocking Knitter. 

Encravep Music: PRETTY COLETTE, transcribed 
for the Pianoforte by Arnold de Foe, beautifully 
illustrated. ES 

Tux Coontry Hovss: The Boudoir—Out of Doors, 
quet—The Library, Enoch Arden—Drawing Room, &c. 
—Chess, Enigmas, Charades, Puzzles, &c., &c. 

Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart 
& Allen, 25, Paternoster row v EC.5 ; Oramer & Co., 201 Regent 
street ; Metzler & Co., 35, 36, 87, &,38, Marlborough-street 
and all Book and Music 3,3 


Rosewood or Walnut - - 


Rosewood or Walnut - - 


AND CO. 


ITED), 


Let on Hire the following Pianofortes for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


per annum. 


28 GUINEA PIANETTE, ‘* 10 Guineas 


40 GUINEA DRAWING- 
ROOM MODEL COTTAGE, 
Rosewood or Walnut - . 


15 Guineas 
per annum. 


60 GUINEA see ls 20 Guineas 


per annum, 





Every Instrument is warranted of the VERY BEST 
MANUFACTURE, inferior Pianofortes being entirely 
excluded from the stock. 





FP QUARTERLY PAYMENTS ARE REQUIRED. 





PIANOFORT 


KEK GALLERY, 


(THE LARGEST IN EUROPE), 


207 & 209, REGENT STREET., 


W. 











- CRAMER & » dade 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Oe & CO. (Limtrep) have produc® 
under the superintendence of Mr. Richard B vw 
very superior Concertina : it combines great volume an ow 
ness of tone a of articulation, noiseless and eq 
balanced touch, le the we! . has been considerably lesbned, 
without detriment to its soli 

The superior quality of ran “is obtained A. the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
— none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 
Prices : Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & o,’s IMPROVED CONCERTINAS, Rosew: 
ee fret, bushed holes to prevent penton he F of the action, an 
uned to equal temperament, in mahogan rice £4 4s. 
These new instruments have been tronghe out out et 
care, and can be recommended both for tone and 


RUMMEL—BONBONNIERES 
e MUSICALES. Twelve ec yo —, 2s. 6d. each, 


1. Joconde 
8. Beatrice di Tenda, 





8. Euryanth 2. Parisiana. 
4. Anna Bolena. 10. Torquato Tasso. 
5. Gustave. * I Puritani. 


Tl Furioso. 
naman & Ca. "(Limited), 20i, gene 


UST PUBLISHED, for CONCERTINA and 
PIANOFORTE. By Richard Blagrove. 
Fantasia on Airs in Gounod’s Opera, ‘‘ Faust”........++++ . 
2 »  Schira’s Opera, “‘ « Miecold de’ 5 5s 
md Mey 's Opera, ‘‘L’Etoile du ‘ord 6s 
Craman & Co. *(Limited) 201, Regent Stree 








Iss TS 2 ete tanrligeege - pe 


harp. (C. and D.) 
Little Golden hair - ° ee ° on od, 
Ladye Mabel... es o> be $e +. Bs, Od, 


Cramer & Co. (Limited, 201, Regent-street. 


GOUN O D.—QUATRE ROMANCES 
SANS PAROLES. 3s. each 
No. 1, La Pervenche. 





8. Le Soir. 4. Le 
Cramer & Co, (Limited), 201, Rapmb-otert. 


( } ARIBALDI. Song. By ARDITI. Words by 
Hevyry Fannin, With capital Portrait of Garibaldi, 385 
Cramer & Co, (Limited), 201, Regent-street. 








W K U H E.—Fantasia on Verdi's Forza 
e de) Destino ° es 5a. Od. 
Fantasia on Schira’s “ Niccold de’ Lapi” .» 48, Od, 
Reichardt’s ‘‘ Love's nest.” Transcription . 8a. ta. 

Cramer & Co, (Limited), 201, Regent-street. 


ADAME OUR Y.—La Bella Mea, 
Transcription .. 8s. 6d. 
CRAMER & Co. (Limited, 201, Regent-street. 


Tse ANGEL Utne. By RENE 
FAVARGER. 28, 6d. is really song.) 











Cramer & Co. (Limited), 201, Regen 
ACQUES SLURSET RAL, 
8. 
Teré ! Teré! (Neapolitan Air) ......+.++5- 
La Stella de rAvenllaNeapo litan Air).. 7 : 
me sy egraseeaneseooeans 0 


Cramer & Co. tLimited), 201, Ihegent Sires 





ASCHER —Le Chant des Naiades 
Larline” 





a. pw 5a, 
Cuaunn & Go. Mamited), al, Regent street 





mien 























— 





80) TIE ORCHESTRA. 





[No. 50, Sept. 10, 64. 








DEBAIN’S HARMONIUMS, &. 


CRAMER & CO, LIMITED, 


SOLK AGENTS, 201, REGENT STREET, LONDON 


“LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 


Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Fiate. 
Polished Oak, £12 128. Rosewood, £13 13s. Walnut, £14 14s, 


FIVE STOPS. 
Sourdine, Cor Anglais et Flite, Expression, Forté et Fifite, Tremblant. 
Polished Oak, £14, Rosewood, £15. Walnut, £16, 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £19. Rosewood, £21. Walnut, £22. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 
Polished Oak, 224, Rosewood, £26 10s. Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression, 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £280 10s. Rosewood, £33. Walnut, £34. 


*THIRTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu general, and Grand Jeu sfortz. 


Polished Oak, £39 10s. Rosewood, £42. Walnut, £44. 
*FIFTEEN STOPS, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Grand Jeu, 
Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté (treble) 
Musette, Tremblant, and Two Knee Pedals—Grand Jeu, bass, and 
Cirand Jeu treble. 


Polished Oak, £42, Rosewood, £46 10s, Walnut, £49. 
* NINETEEN STOPS, KNEE ACTION. 


Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Dolce, Grand Jeu (full), Expression, Grand Jeu (treble), Céleste, Flite, 
Clarinette, Fifre, Hauthbois, Forté (treble), Musette, Tremblant, and 
Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Volished Oak, £58. Rosewood, £63, Walnut, £65 10s, 
NINE STOPS, PERCUSSION. 


Sourdine, Forté (bass), Plate et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), CCleste et Flite, Forté (treble), Tremblant. 
Rosewood, £29 10s, Walnut, £31. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor Anglaise, Pércussion (bass), Grand Jeu, 
expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 
Tremblant. 


Rosewood, £39 10s. Walnut, £41 10s, 
“SEVENTEEN STOPS, PERCUSSION, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Percussion 
(bass), Dolee, Grand Jeu, Expression, Céleste, Percussion (treble), 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £60 10s. Walnut, £63. 
*TWENTY-ONE STOPS, PERCUSSION, KNEE ACTION. 


Sourdine, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Dolce, Grand Jeu (bass), Expression, Grand Jeu 
(treble), Céleste, Percussion (treble), Flaite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Tremblant, and Two Knee Pedals—Grand Jeu 
baes, Grand Jeu treble. 


Rosewood, £88 10s, Walnut, £91, 


* These Harmoniums may be had, to order, with 24 octaves of pedals (C to E), acting on the 
* Bourdon” and‘ Cor Anglais” stops (without disturbing the Keys), and an independent 
blowing action, at an extra cost af £10 108, Oak, wmitation Rosewood or Walnut, or 
£11 11s. solid Rosewood or Walnut, . 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde ), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble), and Two Knee Pedals, Forté for Strings, and Grand Jeu. 


Rosewood, £68 10s. Walnut, £70 10s. 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bour- 
don, Flaite, Dole¢, Grand Jeu (bass), Expression, Grand Jeu (treble), 
Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, 
Tremblant, Cordes (treble), and Two Knee Pedals, Forté for Strings 
and Grand Jeu. , 


Rosewood, £94. Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12 12s. Walnut, £13 13s. 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz.:—Bass (8 fv. C), Contre- 
basse (16 ft. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes ) on which 
the music to be played is arranged. 

Without Keyboard. With 7-octave Keyboard. 

Rosewood - - 55 Guineas. | Rosewood - - 90 Guineas. 

Walnut- - - 65 Guineas. | Walnut - - - 100 Guineas. 


Castagnette action, 10 Guineas extra. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 


Applied to any existing Organ, Harmonium, or Seraphine, producing by 
means of small boards (planchettes) the simple Psalm Tune, Chant 
Grand Chorus, or Overture. 


Oak, 12 Guineas. Rosewood, 18 Guineas, Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL, OR 
PIANO-MECANIQUE. 
From Catalogue, 5s. per foot; from score, to order, 68. per foot; for 


Castagnette action, 1s. per foot extra. Cases for Planchettes, 2s. 
each. 





Sole Agents, CRAMER & CO. (LIMITED), 201, 207 & 209, Regent Street London. 
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-office (Regent Press; No. 55, King-strest, Golden-square, in the said county and published 
of London.—Saturday, September 10, 


10 SE64 





